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Women in focus Celebrating some of the fi nest female photographers

Canon EOS M50
New sensor, processor and design:

it’s Canon’s best mirrorless yet

Take it slow
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● Long-exposure tips
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● Common pitfalls to avoid

Beside the
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Top documentary
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How to make your images
look as good on paper
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7days
A week in photography

ONLINE PICTURE OF THE WEEK
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Win!

Few creative photographic
decisions cause as much
controversy as the choice
of shutter speed with moving
subjects like water. On one side

are those who take a cavalier attitude to reality,
for whom the camera is a tool for creative
interpretation. Across the battlefield are the
puritans, who fervently believe photography
should be an honest and truthful record. But

then, throwing my English Civil War analogy
into disarray, there’s a third army who have no
problem with artistic licence per se, but who
consider long exposures of water to be cliché.
AP is neutral in this debate. For me the success
of a landscape photo is about the overall result,
regardless of whether the water is sharp. It’s for
us to show you how to achieve the look, and for
you to decide when and where to use it, or not. 
Nigel Atherton, Editor

Send us your pictures If you’d like to see your work published in Amateur Photographer, here’s how to send us your images:
Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedesk@timeinc.com.
CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 52.
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above.
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 52.

This sunset scene was uploaded to
our Twitter page using the hashtag
#appicoftheweek. It was taken by
photographer Mark McNeill from
Lancashire. He tells us, ‘I was
recently on the Fylde coast of
Lancashire and decided to visit our
local beach at sunset. This image
was taken in the seaside resort of
Lytham St Annes. The sun sets in 

the west here, and I wanted to
capture a shot of the sunlight
reflecting on the beach huts. The
beautiful glow of pinks and oranges
lit up the windows. Despite there
being plenty of cloud out at sea,
there was a clear, peaceful sky
above the huts, which the setting
sun transformed into stunning hues
of pink and blue.’

Beach hutsbyMarkMcNeill
Nikon D810, 20mm, 1/4 sec at f/11, ISO 64

Each week we choose our favourite
picture on Facebook, Instagram,

Flickr, Twitter or the reader gallery using
#appicoftheweek. PermaJet proudly supports
the online picture of the week winner, who will
receive a top-quality print of their image on the
finest PermaJet paper*. It is important to bring
images to life outside the digital sphere, so we
encourage everyone to get printing today! Visit  
www.permajet.com to learn more.*P
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GoPro to license its technology to third parties
A new deal between GoPro and manufacturing services company 
Jabil will involve GoPro licensing its intellectual property and 
designs – meaning sensor modules and camera lenses will be 
found in third-party products. GoPro will reserve approval over any
products intending to use its technology, which is thought to 
include digital imaging and consumer products.

Ricoh to start shipping the Pentax K-1 Mark II
Ricoh has announced that photographers will be able to get hold
of its latest full-frame DSLR, the K-1 Mark II, from 20 April.
Announced in February, the 36.4MP camera features a top
sensitivity of ISO 819,200, plus an upgraded Pixel Shift Resolution
System II, designed to produce super-high-resolution images.

Canon celebrates 15th
year as top seller
Canon’s interchangeable-lens
digital cameras have
maintained their position as
the bestselling brand in the
global market for the 15th year
running. Unlike some other
brands, Canon develops all the
key components of its cameras
(sensors, processors and
lenses) in house. It currently
offers 93 EF series
interchangeable lenses.

Kingston announces new ‘Canvas’ cards
Three variants of memory cards are now available in Kingston’s
Canvas range: Select, Go!, and React. The React has a read speed
of 100MB/s and write speed of 80MB/s; it’s targeted towards DSLR
and mirrorless users hoping to capture high-resolution imagery
and 4K video. All the cards come with a lifetime warranty.

NEWS ROUND-UP

The week in brief, edited by 
Amy Davies and Hollie Latham Hucker

New 2-in-1 sling bag 
with camera strap
The new Manfrotto Pro Light 
FastTrack features an 
integrated camera strap, a first
for the camera bag market. 
Designed for CSC users, the 
camera is attached to the 
adjustable strap, which can be 
quickly removed from the bag 
for speedy shooting. Two 
additional lenses can be stored
in the main compartment. The 
RRP is £109.95.
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The shortlist for Bird Photographer of 
the Year (BPOTY) 2018 has just been 
announced and, as ever, there are some 
incredible pictures in the running for the 
overall title. Categories include Best 
Portrait, Birds in the Environment, Attention 
to Detail, Garden and Urban Birds, and 
Young Bird Photographer of the Year 
2018. Scrolling through the top-rated 
entries it’s clear that the judges and 
organisers have succeeded in their 
intention to celebrate the artistry of bird 
photography, while also promoting 
conservation by supporting the 

BIG
picture
Bird Photographer of the 
Year 2018 celebrates 
artistry and conservation
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conservation research work carried out by 
the British Trust for Ornithology.

This beautifully atmospheric image of 
whooper swans was entered into the Bird 
Behaviour category. It was taken by Antti 
Siponen in Finland, using a fl oating hide. 
Antti used a Canon EOS 7D Mark II with a 
300mm lens and ISO 1600. An aperture 
of f/4 helped to throw the foreground water 
and background out of focus.

The overall winner of BPOTY will be 
announced in August this year, but you can 
see the complete shortlist now at www.
birdpoty.co.uk.

Photography is about i nding out what can 
happen in the frame. When you put four edges 

around some facts, you change those facts
Garry Winogrand American street photographer (1928-84)

30,000 feet
The altitude reached by a drone 

near the town of Strezhevoy, Russia

Words & numbers
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Ultra-
snapshot

Double-tapping the volume
down button takes the

phone from screen-off to
taking a picture in just

0.3 seconds.

USB-C
The sole external

connector is a USB-C
port for charging and data
transfer. Headphones can
also be plugged-in here

via an adapter.

4D Focus
A sophisticated

laser-assisted AF system
can follow focus as subjects
move around the frame and

towards or away from
the camera.

Pro Mode
Selecting this in the

camera app allows the
photographer to take full

manual control of exposure
settings and record DNG

raw files.

Huawei
P20 Pro
AndyWestlake takes 

a look at the latest

high-tech, triple-

camera smartphone

WHENEVER a new camera is
announced, we like to bring you

our first impressions as quickly as
possible. But normally we don’t give
smartphones this kind of coverage, as
there’s still a perception that they are
not ‘proper’ cameras. However it’s
becoming obvious that the technology
in today’s phones is improving by leaps
and bounds, making them increasingly
interesting photographic tools. As a
result, a growing number of serious
photographers now use smartphones 

At a glance

£799
■ Android smartphone
■ Three-lens Leica camera 
■ 6.1in FHD+ screen
■ Built-in artificial 

intelligence

as their carry-everywhere cameras.
When you next come to upgrade your
smartphone, it makes sense to get one
with as good a camera as possible.

Huawei’s latest offering, the P20 Pro,
is probably the most interesting
smartphone camera yet. Not only is
it the first such device to use three
camera modules, it’s co-developed with
a ‘proper’ camera company – Leica no
less. It also includes some seriously
clever new technologies that we might
perhaps see adopted by conventional 
cameras in the future.

The P20 Pro’s main camera
pairs a 28mm equivalent f/1.6

wideangle lens with a 40MP
1/1.7in colour sensor, that’s both

larger and considerably higher
resolution than those used in other
phones. But it also adds in a 70mm
telephoto lens with an 8MP sensor,
along with the firms’ trademark 20MP
monochrome camera module, which
is great for lovers of black & white
photography. By default, image files
are output at an eminently sensible
10MP resolution.

Huawei has also included its built-in
artificial intelligence technology, with
the phone using the Kirin 970
processor that includes a Neural
Processing Unit. The idea is that this 

The P20 Pro will be
available in Midnight Blue,
Black, and two metallic
gradient finishes known as 
Pink Gold and Twilight
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AP TECHNICAL editor Andy Westlake joined a select
group of journalists at the P20 Pro’s global launch
event in Paris to talk about the camera design with
Marius Eschweiler, Leica’s Global Director of Business
Development; Dr Florian Weiler, Project Manager Optical 
Design; and Li ChangZhu, Vice President of Huawei’s
Handset Business.

Mr Eschweiler described how the P20 Pro’s camera
is co-developed by the two firms: ‘We set up joint
development teams, which means from day one of the
project there is a team consisting of Leica and Huawei
engineers working closely together. From the Leica side
we are contributing our engineering excellence especially
in optical design, and we have our digital imaging experts 
taking care of the image signal processing. When it
comes to manufacturing, Leica is not involved.’

Asked why the P20 Pro didn’t use an adjustable
aperture like the Samsung Galaxy S9, Dr Weiler
explained: ‘Our f/1.6 lens is diffraction limited. If you
closed the aperture you would lose quality. With these
lenses you don’t have any reason to use an aperture.’
Interestingly the device also uses an all-plastic lens
system, rather than glass: ‘We start with the optical
design, and what we have to use to get maximum
performance, and for the time being it’s plastic. It’s better
to work with a material that is light as we can be much
faster with focusing. But if we come to a point where we 
see a benefit using glass, we will, no question.’

Mr Li stressed that
other factors are also very
important in the overall
design of the smartphone
and its camera system:
‘We have to consider
the availability of the
technology, the mass
production of the lens
module and the power
consumption. So finally
it’s a trade-off – a
balanced design across
all aspects. But I must say
that photography has
been one of the highest
priorities to consider,
because it’s our common
ambition to bring the best
photography experience
to our customers.’

Leica on P20 Pro

The camera is co-developed 
by Leica and Huawei 

First impressions

Built-in artificial intelligence can instantly identify the subject and adjust settings accordingly

can work faster and smarter than
conventional processors, which not
only speeds up the device, but also
conserves power. The firm claims that
the 4000mAh battery should last for 
well over a day’s use.

One main aim of the artificial
intelligence (AI) is apparently to bridge
the skill gap between casual users and
professional photographers, helping
even novices to get good results. The
device can supposedly recognise over
500 scenarios in 19 categories –
including portrait, food, close-up, as
well as, dogs –and aim to optimise the
image processing for each. It can even
offer simple compositional tips, such as
to place the horizon of a landscape
one-third of the way up the frame.

Unlike conventional cameras, photos
from the P20 Pro aren’t made using
just a single exposure from one sensor.
Instead the device combines information
from multiple exposures, potentially
using all three camera modules. As a
result the firm claims to offer up to 5x
zoom with minimal loss of quality. This
multi-exposure approach also allows the
use of some interesting computational
photography tricks.

One of the most exciting innovations
is Huawei’s ‘AI Image Stabilisation’ (AIS),
which combines both electronic and
optical image stabilisation. The result is
a Handheld Night Shot mode that allows
shooting at shutter speeds of up to 8sec
while still giving sharp results. This is 

attained by taking a series of short
exposures, aligning them and adding
them all together to give a single image.
You can actually watch the exposure
build up on the screen as you shoot, and
in my first trials it has worked remarkably
well. This is a trick that makes so much
sense we’ll surely be seeing it appear in
many more devices in the future – the
key is getting the processing power to do
it in real time. AIS also gives remarkable 
stabilisation of handheld video.

Another application of artificial
intelligence appears in playback.
According to Huawei, the phone will be
able to automatically apply around 100
tags to describe images, making it easier
to search through photos. It will even
attempt to identify your best shots, not
just technically but aesthetically as well,
and highlight them in the gallery app.

Crucially, the P20 Pro is also a very
attractive device. Its glass-and-metal
body has smoothly curved edges, and
despite the large 6.1in screen size, can
be held comfortably in one hand. It’s
waterproof to the IP67 specification,
meaning it should survive immersion
in shallow water for 30 minutes.
The screen covers almost the entire
front face of the device, with a now-
fashionable ‘notch’ for the front camera.
Security comes from a front-mounted
fingerprint scanner, and face unlock is
also available. At £799 it’s not exactly
cheap, but then again it’s less pricey than
the iPhone X or Samsung Galaxy S9+. 

I was very impressed by the Huawei Mate 10 Pro when I reviewed it at the end of
last year, and the P20 Pro takes another step forward. The whole multi-camera
computational photography approach might seem alien to traditionalists, but helps
you get decent pictures in difficult situations with the minimum of effort. Meanwhile 
the dedicated mono camera adds an extra dimension of creativity. In the near
future I’m looking forward to taking a detailed look at what this device can do.

L-R: Li ChangZhu, Marius Eschweiler, Dr Florian Weiler
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Exhibition

A
n exciting and new year-long
exhibition called ‘Women in
Focus’ explores the role of
women in photography, both

as producers and subjects of photographic
images. The exhibition draws on works
from the permanent photographic
collections at the Amgueddfa Cymru –
National Museum Wales, and comprises
two parts: Part I runs from 5 May to
11 November 2018, while Part II runs
from1 December 2018 to 9 June 2019.

Part I celebrates the role and
contribution of women throughout the
history of photography, from the first
pioneering female photographers in
Wales – Mary Dillwyn and Thereza
Dillwyn – to emerging contemporary
artists including Clémentine
Schneidermann, Bieke Depoorter
and Chloe Dewe Mathews.

Although Clémentine Schneidermann
is Swiss by birth, she is based in Cardiff.
She studied photography at the Applied
Art School of Vevey, Switzerland
(2009-2012) and completed a Master
in Documentary Photography at the

University of South Wales, Newport
(2014). In 2014 her long-term project
‘I Called her Lisa Marie’ won the SFR
Jeunes Talents / Paris Photo. In 2016 she
also won the Leica Oscar Barnack
Newcomer prize. Clémentine frequently
collaborates with various publications
including Le Monde. She is currently
working on a long-term project in the
South Wales Valleys, in collaboration with
creative director and stylist Charlotte
James and youth clubs of the region. Her
first monograph, also titled ‘I Called her
Lisa Marie’, will be published in 2018
by Chose Commune.

Magnum photographer Bieke
Depoorter, meanwhile, was born in 1986
in Kortrijk, Belgium. She received a
Master’s Degree in Photography at the
Royal Academy of Fine Arts in Ghent in
2009. She has a unique approach to
photography, which can be seen in her
early colour photography work: she
captures the privacy of people whom she
meets by chance and gets them to invite
her into their homes. For the Ou
Menya series, Depoorter travelled for

‘Women in 
Focus’ is on 
at the National 
Museum, 
Cardiff, Wales, 
from 5 May to 
11 November 
and from 
1 December to 
9 June 2019.

three months in Russia, to remote villages, 
guided by the Trans-Siberian Railway. This 
work won her several awards, including 
the Magnum Expression Award in 2009. 
Her first book was based on this project, 
and published by Lannoo in 2011. A 
similar long-term project, ‘I am about to 
call it a day’, was produced in the USA and 
spawned an eponymous book in 2014. 
Depoorter is also fascinated by Egypt; As 
it may be is her newest book and shows 
intimate shots of Egyptian families in 
their homes. 

Internationally recognised
Last but not least, Chloe Dewe Mathews 
is another internationally recognised 
photographer, exhibiting at Tate Modern, 
the Irish Museum of Modern Art, 
Museum Folkwang and Fotomuseum 
Antwerp, as well as being published 
widely in newspapers and magazines 
such as The Guardian, The Sunday Times, 
Financial Times, Harper’s Magazine and Le 
Monde. Her awards include the British 
Journal of Photography International 
Photography Award, Julia Margaret 
Cameron New Talent Award and Royal 
Photographic Society Vic Odden Award 
among others.

Women in Focus
National Museum, Wales’
A year-long celebration of contemporary women 

artists, this exhibition also looks thoughtfully at past 

representations. Geof Harris inds out more

A Clémentine Schneidermann image from the ‘Ffasiwn Project’ made with Charlotte James

‘She captures the privacy 
of people she meets by 
chance and they invite 
her into their homes’
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Also out now
The latest and best books from the 

world of photography

International Garden
Photographer of the Year
By Various, Garden World Images, £25,
168 pages, hardback, ISBN 978-0993452925

This beautifully produced book
features the winners of the
International Garden Photographer
of the Year competition, now in its
11th year. The competition has
grown in scale and scope in recent

years, so it’s much more than simply close-ups of
tulips; indeed, in recent years, the boundaries between
this competition and conventional landscape
photography competitions have blurred significantly.
Fans of more traditional macro and plant photography
will still find much to enjoy here, nevertheless, and the
winning images are simply superb. There really is
something for everybody, and while the book is hardly
an impulse buy at £25, it provides inspiration by the
wheelbarrow-load.+++++ Geoff Harris
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Part II of ‘Women in Focus’ explores the 
representation of women as subjects in 
photography, from intimate and playful 
19th-century, staged family portraits by 
John Dillwyn Llewelyn and Robert 
Thompson Crawshay, to contemporary 
depictions that capture the innate beauty 
of womanhood. Part II also seeks to 
examine how photography has been used 
to misrepresent women through direct or 

indirect objectifi cation, an issue that has 
particular potency in today’s society.

 The ‘Women in Focus’ photography 
exhibition has been scheduled to coincide 
with the centenary of the Representation 
of the People Act 1918, which enabled 
some women over the age of 30 the right 
to vote for the fi rst time. This Act marked 
a key moment in the fi ght for 
universal suffrage.

Eve Arnold’s picture of Marilyn Monroe going over her lines for The Misfits is a highlight

An evocative image of a crude oil bath in Azerbaijan, taken by Chloe Dewe Mathews

Adobe Photoshop CC for 
Photographers
By Martin Evening, Focal Press, £47.99, 
768 pages, softback, ISBN 978-1138086760

Martin Evening needs no introduction 
to AP readers, as he’s our resident 
Photoshop and Lightroom guru; the 
man has forgotten more about the 
Adobe CC programs than most of us 
will ever know. His latest tome covers 
just about everything the serious 

photographer will ever need from Photoshop, and 
since the book is written from the perspective of an 
image maker rather than a graphic designer or digital 
artist, it’s highly relevant. Many Photoshop guides also 
double as an excellent cure for insomnia, but this is an 
enjoyable book for both experienced Photoshop 
jockeys and newbies to study religiously or simply dip 
into. As well as being beautifully laid out, it’s rich in 
examples of image-editing techniques that you 
actually want to try right away. They talk about the 
Bible and Shakespeare being essential for keeping you 
sane on a desert island, but most digital photographers 
will want to fi nd room for this door-stopping volume 
too. +++++ Geoff Harris
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T
oday’s mobile phones have put
a sophisticated camera in the
hands of almost everyone, but
for most of the 20th century,

mass-market cameras were basic and
less ubiquitous. Back in1964, I was given
a Kodak Colorsnap 35 (model 2). With
estimated focusing, a fixed shutter speed
and weather-symbol exposure it was
indeed basic, but over the next few
years it served me well.

Of course, I soon wanted something
better, but back then, even an East
German Praktica cost around £70
(equivalent to more than £800 today).
However, by 1970 I’d saved up enough
to become the proud owner of a Praktica
Super TL, which helped me to learn the
basics of photography. That Praktica
accompanied me for the next 20 years,
and with just three lenses (35mm, 50mm
and 135mm) it produced around 10,000
black & white and colour photographs.

Film photography for a song
But what of today’s beginners keen to
grasp the basics of composition and
exposure? Some may be content with
their mobile phones, but I suspect that
many who want something better are
put off by the cost, albeit less in real
terms than 50 years ago. So here’s a
suggestion. The marketplace is currently
awash with used film cameras, often going
for a song. Take the Minolta Dynax 600si
Classic for example. I recently spotted
one in excellent condition, complete with
vertical grip, in a well-known camera
store for just £19.99. What could be
better than a fi lm body to share my 

Sony Alpha 850 lenses? So, for a very
modest outlay, I have become the proud
owner of a body and grip that originally
cost almost £600.

Described in an AP Test Report as ‘a
camera that handles simply and performs
brilliantly’, it earned 5/5 stars with the
comment that ‘excellence in focusing and
exposure are now virtually synonymous
with Dynax’. At a time when most new
cameras used menu buttons, the Dynax
600si was unusual in having traditional 
dials and switches that went on to
influence many digital SLRs.

Having obtained such a fine camera
for so little, the good news is that there
are still plenty of low-cost Minolta lenses
around as well as colour and black &
white films, with many labs able to process
and digitally scan the results. Although
each film is limited to around 36 frames,
this can be an advantage. Film demands
much more thought before taking a
picture, because each image has to be
paid for in film and processing costs,
resulting in far fewer failures.

Of course, the Dynax 600si is only one
of many possibilities. There are plenty of
makes and models to choose from. Even
a Leica R4 with a Summicron 50mm f/2
lens can be bought for less than £300.
So don’t be put off by the imagined high
cost of serious photography. It needn’t
be too expensive. Try going back to the 
future with fi lm.

David has had a prolific career, from teaching biology
to museum education and parish ministry in the
Church of Scotland. He is now retired. Photography,
mainly landscapes, has been a consistent thread from
his teens to his 60s. He has been digital since 2008,
but is now enjoying fi lm, especially black & white. 

Do you have something you’d like to get off your chest? Send us your thoughts in around
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99

The marketplace is awash with used ilm

cameras and lenses delivering professional

results, but going cheap. Is i lm the future?

Viewpoint
Rev. David Collins

David took this test shot with a Minolta Dynax 
600si, processed with Silver Effex Pro 2 

In next week’s issue

On sale Tuesday 17 April

Take your camera and lens

settings to their limit for

stunning results every time

Push

Sony Alpha 7R III
Michael Topham tests Sony’s mirrorless
camera at Didcot Railway Centre at night

Pinhole wizard
Make and use your own pinhole camera
with Andy Westlake’s step-by-step guide

The storm chaser
Mike Olbinski talks about his dramatic 
and spellbinding pictures of storms
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David recently
bought the
Dynax 600si
for £19.99
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Tripod
Keeping your camera 
completely still during 
long exposures is 
imperative for sharp 
shots. Never leave 
home without one.

Shutter remote
If you are shooting exposures 
longer than 30sec you’ll need 
a shutter remote to hold the 

shutter open manually in 
Bulb mode.

Exposure 
calculator
The free Lee Stopper 
app is a great way to 
calculate and time long 
exposures with 6-, 10- 
and 15-stop ND filters.

Technique  TROUBLESHOOTING GUIDE

Long-exposure

Long exposures can be truly sublime, covering a number 
of techniques and styles. James Abbott explains 
how to avoid common pitfalls in a variety of situations

problems i xed

РЕЛИЗ ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS



▲ Big stopper
An ND filter that blocks 
10 stops of light is a 
must-have accessory 
if you would like to 
be able to shoot 
ultra-long exposures.

O
ne of the most exciting aspects 
of photography is its ability to 
capture the world in a way that’s
far beyond the capabilities of 

human perception. It can freeze ultra-
fast movement to suspend a subject in 
time and space. At the other end of the 
scale, exposure time can be drawn out for 
seconds, minutes and even hours to capture
movement in some of the most eye-catching
ways possible. Landscape photography in 
particular offers a number of possibilities 
to use the long-exposure technique for 
creative shots.

This picture was taken on a Nikon D610, 16-35mm, 30sec at f/16, ISO 100 

Common landscapeproblems

How to shoot
minimalist seascapes
Minimalism is a popular approach when
shooting long exposures. Attach your
camera to your tripod, compose and use
any ND grads you would normally need
but position the grad in the second, rather
than first filter slot. Now manually focus
one-third of the distance into the scene
and set the aperture to f/11 and ISO 100
in aperture priority mode. Take a test shot
and adjust exposure until everything is
correct. Make a note of the shutter speed
and set the camera to Bulb mode at f/11
and ISO 100. Slot the big stopper into the
first filter slot or screw it onto the lens.
Using the Lee Stopper app select the filter
and dial in the shutter speed for a ‘normal’
exposure; the app will calculate exposure.
Then click on the Timer to time the
exposure. Press start and release the
shutter at the same time, locking the
shutter button on the remote until the
timer comes to an end.

Camera shake
and ghosting
Camera shake is movement of the
camera that’s captured in the image
and results in blur. It’s certainly not the
type of blur you’re aiming for with the
long-exposure technique. This is why it’s
important to attach your camera to a
tripod and use a shutter remote to fire the
shutter. Camera shake can also occur if
you’re shooting on unstable ground and
people walk past the camera, which is
what happened in the image above.
A second problem in the image above

is that stationary as well as slow-moving
people have been captured as ghosts
despite the long exposure. If people are
walking through the scene they’re often
not captured, but anyone standing still
or moving slowly can be, so timing is
everything. To achieve a sharp shot, it was
necessary to wait until the scene was free
of people and that no one was walking
past the camera during the exposure.

Problems using Big Stoppers with landscape shots
The easiest mistake to make when shooting with a Big Stopper in the day is not to
put the viewfinder cover over the viewfinder. Some professional DSLR models have
a viewfinder curtain built-in, so you simply have to flick a switch to engage it. And if
you’re shooting with a mirrorless camera with an electronic viewfinder, you don’t need
to worry about this – no light can reach the sensor through the EVF. If you forget your
viewfinder cover, use a lens cloth to stop light from entering.
So why is it so important not to let light enter the viewfinder during daytime long

exposures? This is because when enough light enters the viewfinder, it finds its way
to the sensor, and over the course of the exposure creates a light leak in the image –
reminiscent of light leaks you’d get as a result of damaged film canisters.

Viewfinder covered Viewfi nder uncovered
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Technique  TROUBLESHOOTING GUIDE

Capture dynamic light trails
When the sun drops below the horizon a new photographic world 

opens up – one where light and movement can be used to make urban 

environments pop with colour against a glowing blue sky

Create light 
trails anywhere
Painting with light is a technique that can be 
used to create eye-catching images of light 
trails, anywhere. Indoors or outdoors, as 
long as ambient light levels are low enough
you can draw simple images, illuminate a
subject or even write words – it’s a lot of
fun and despite being one of those
techniques that looks difficult, it’s
actually really easy.

Once you’ve identified a suitable
backdrop, make sure you’re on location just
after sunset. Similar to traffic trails, a blue
glow in the sky always looks best. Shoot in
aperture priority at f/8 and ISO 100, and
then wait until exposure time is at least
20sec. Use the self-timer set to a 20-sec
delay to allow you to get into position, and
if painting multiple areas/objects, turn the
torch off between each. And work fast!

Fairgrounds are much easier to shoot than traffi c trails 
because the rides move quickly and uniformly; plus 
they’re covered in bright lights that blur together in 
stunning ways. The most diffi cult is fi nding a spot 
where people won’t knock your tripod.

As with all long exposures a tripod is essential, and 
a shutter remote preferable, although the camera 
self-timer works perfectly. For this type of subject, 

TIMING IS EVERYTHING

Trai  c trails
Shooting traffi c moving through both 
rural and urban environments can help 
to bring the scene to life and add an 
element of dynamism. For rural locations 
traffi c is often more sparse than in the 
city, so it’s best to shoot at a time when 
you know it will be busy. Winnats Pass 
in the Peak District is relatively quiet, 
except for roughly an hour between 
5pm and 6pm when a greater volume 
of traffi c uses this iconic road.
Nikon D610, 16-35mm, 1/8sec at f/11, ISO 100

Good timing

Remember to work quickly as you have 
only a 20-sec exposure in which to work
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Very dark sky
The ideal time to shoot light trails is for the short period of time after sunset known 
as the ‘blue hour’. Be on location and ready to shoot before sunset, because the 
blue hour isn’t really an hour. Shooting at this time will provide a bright blue glowing 
sky with light trails in the foreground rather than a boring black sky.

Incomplete light trails
When shooting light trails you have to wait for busy periods when traffi c is fl owing on 
both sides of the road. If you shoot from an elevated position, such as a bridge, you’ll 
be able to see the density of traffi c in the distance and can release the shutter at the 
best time. Also shoot at rush hour if possible.

Time of day
The best time of the day to shoot light
trails, be they traffic trails or at the
fairground, is the period of time after
sunset. For around 30-45min the sky
will glow blue. This results in much more
punchy images than at night when the
sky is completely black. When light
levels drop too low, the surrounding
environment can also become too dark
and lack interest and detail.

Camera settings
Regular landscape settings apply, so
shoot in aperture priority mode at f/11
with ISO set to 100. In this mode, the
camera will take care of the shutter
speed for you, and when shooting after
sunset this will generally range from
15-30sec. As a general rule, 15sec is
the shortest exposure time you can get
great traffic trails with, but this of course
depends on the density of traffic or the
speed of the fairground ride you’re
shooting. If shutter speed needs to
be longer than 30sec, for a correct
exposure increase ISO to 200-400.

Camera kit
Shooting light trails requires no specialist
kit – just a camera and kit lens will do

the job; although, if you have an ultra
wideangle lens, this can also work very
well. You’ll need a tripod to keep the
camera steady during long exposures,
and if you have one, a shutter remote
can be useful. But if you don’t have one
no need to worry – simply use the
camera self-timer set to a 5-sec delay
to release the shutter and avoid
camera shake.

Location
For traffic trails, an elevated position
such as a bridge over a busy road or
motorway provides an excellent
viewpoint. To capture the less bright rear
lights, position yourself above the lane of
traffic moving away from you. Another
great spot can be shooting on a traffic
island with the traffic travelling on either
side of you, for a more immersive-
looking result.

Traic density
The volume of traffic on the chosen
road is always an important factor, which
is why shooting near main roads at busy
periods will give you the best results.
Quiet roads with little traffic will most
likely always be a greater source
of frustration.

How toshoot light trails

focusing on the dominant ride in the frame works well,
and shoot in aperture priority at f/8 and ISO 100. To 
take advantage of the lights you’ll obviously need to 
shoot in the evening, and with each ride lasting a few 
minutes, there will be plenty of time to fi re off a few 
frames. Exposures will naturally fall within the region of 
10-30sec, which is perfect. But wait until the ride is in 
full motion before fi ring the shutter.
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Technique  TROUBLESHOOTING GUIDE

Star trails
In the days of film, photographers would leave the camera

shutter open for long periods of time, but with digital it’s
much easier to shoot star trails. Set the camera to the

settings mentioned above, but set ISO to 800. Shoot in
Bulb for 4min per exposure, shooting one shot after the
other, and the images can be stacked in Photoshop and

blended together using the Lighten Blending mode.

THE NIGHT sky has been the object
of fascination for many a millennia.
Astrophotography is an extremely
captivating arm of the landscape
photography genre. For pure
astrophotography one might use a
star-tracker device or telescope capable
of mounting a camera, but it doesn’t 
have to be that complicated.

Digital photography and the control of
high-ISO noise, alongside the advances
in fast maximum aperture, wideangle
lenses have made photographing the
stars more achievable than ever before.
You’ll get the best results using
professional-level cameras and lenses,
although it’s still possible to capture
fantastic images with more modest kit.

Shooting stars

Lenschoice
The best lenses for astrophotography are ultra-
wideangles, so 16-35mm on full-frame and 10-15mm
on APS-C. Wideangle primes also work exceptionally
well, and the wider the aperture the lower the ISO can
be set to. For best results, use f/1.4, f/1.8 and f/2.8, but 
f/4 lenses can achieve reasonable results as well.

Focusandshootingmode
Set the lens to infinity, which will focus the lens on the
sky. Shoot in manual mode, and to capture stars as the
eye sees them aim for a shutter speed of around
20-25sec. There’s much more to shutter speed and
focal length than this – the ‘500 rule’ – but this is a 
good general starting point.

Camera settings
Record images in raw and set the widest aperture your
lens is capable of. Now set ISO to 1600 and increase or
decrease as necessary using the image on the LCD as a 
guide. For this technique the histogram is useless 
because it will show massive underexposure.

Common problems
Lightpollution
Not only will light pollution make it more
difficult to actually see and capture stars, it
will also create an orange glow in your
images. Shoot in dark sky areas, such as
Northumberland and the Brecon Beacons 
in Wales, for the best results possible.

TurnofNoiseReduction
Turn off your camera’s high ISO and long-
exposure Noise Reduction. It’s always best to
deal with these in post-processing, and having
them turned on will make the camera take
ages to write images to the memory card.

Shallowdepth-of-ield
Shooting at a wide aperture means
foreground depth-of-field will be extremely
shallow. To avoid this take a wide open shot of
the sky, and one stopped down for the ground 
to blend together in post-processing.

Basic set-up for stars

Use a wideangle lens
for astrophotography 

Choose a location far away from cities
to avoid capturing light pollution 
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GREAT BRITISH SEASIDE

Southport Pier, 
Merseyside, 2011

РЕЛИЗ ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS



subscribe 0330 333 1113 I www.amateurphotographer.co.uk I 14 April 2018 19 

T
he first glimpse of the sea is always a thrill.
Released from the car, often hot and sticky
after a long drive, you make your way through
the dunes, grass whipping at your legs, salt

fizzing on your tongue. The sand is warm beneath
your feet, but carrying the obligatory cool box and
windbreak makes progress slow. Ascending the final
dune, your heart quickens as you anticipate the view.
One more step and you are at the top, marveling at the
shimmering water stretching out below you. Propelled
by some primitive urge you drop your belongings and
race towards the water. The first wave hits your legs
and you flinch at its icy touch, but when the second
wave arrives you find yourself remarking, ‘It’s

GREAT BRITISH SEASIDE

At the 
water’s 
edge
The National Maritime 

Museum brings together four 

photographers who know 

Britain’s piers, pebbles, and 

promenades intimately.  

Tracy Calder inds out more

Margate, 
Kent, 1986
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Above: Margate,  
c.1967

Above right:
Porth Oer
(Whistling Sands), 
Wales, 2004

not as cold as I thought it was
going to be.’ In reality, there is

no way you are going in without a
full wetsuit. Suitably refreshed you
return to the windbreak and begin
setting up camp.

A day at the seaside is a delicious
mixture of childish excitement,
rituals and nostalgia. ‘It’s a unique
landscape – somewhere you can
escape the rigours of everyday life,’
says Kristian Martin, curator at the
National Maritime Museum in
London. ‘It’s somewhere you feel
free and uninhibited, but it’s
somewhere democratic too. At the
seaside you cast off the shackles of
everyday life and behave in a way
that you wouldn’t normally.’ On the
beach you shed half of your clothes,
volunteer to be buried in the sand,
and dig a hole with a plastic spade
to see how far it is to the earth’s core
– quite frankly, it’s not normal.

To celebrate our connection to the
seaside, Kristian has brought
together four photographers who
know Britain’s piers, pebbles, and
promenades intimately. Their styles
may be markedly different, but
Martin Parr, David Hurn, Simon
Roberts and Tony Ray-Jones have
all found the seaside to be a rich
source of creative inspiration. ‘We
selected these artists because they
resonate so beautifully with one
another,’ says Kristian. ‘In some
ways Tony is a little bit of a linchpin
to the exhibition: David knew him,

Martin was highly influenced by
his work and Simon’s We English
collection takes direct inspiration
from him.’

The exhibition, titled ‘The Great
British Seaside’, features pictures
from the 1960s to 2017, when
Martin Parr was commissioned to
shoot the Essex coast. ‘He took over
1,000 images in a week,’ laughs
Kristian. ‘He gave us a list of about
100 and we selected 20 – they are
stonkingly good.’ Naturally, most
of the images by Tony were taken
in the 1960s (he died in 1972), but
Kristian was keen to bring these up
to date too. ‘It felt important to
show some of Tony’s iconic work,
but we also went back to the
negatives and chose some pictures
people will be less familiar with,’
he reveals. ‘Some of them had
been previously selected by Tony
because he marked up his contact
sheets to show the ones he wanted
to get printed.’

With images in the exhibition
spanning six decades you can see
how our relationship to the coast
has altered over the years, but most
aspects remain unchanged. ‘One
thing that’s obvious in Martin’s new
work is how people are using the
seaside for religious or cultural
reasons, but at the same time they
are embracing traditions such as
picnics, ice creams, and a paddle in
the sea,’ says Kristian. ‘There are
encoded rituals of behaviour that 

we know we are going to follow.
I think this comes across nicely in
Simon’s work – he takes a step back
from the action and you can see the 
relationship between different
clusters of people within the
landscape. I find that fascinating.’

Martin describes the seaside as
his ‘laboratory’: a place where he
can test out new ideas, and perhaps
even put human behaviour under
the microscope. ‘He feels
comfortable here; he loves the
vibrancy, joy, rich colours and all
the things associated with having a
good time,’ says Kristian. Anyone
who has seen Martin’s book The
Last Resort will know exactly what
he means: colourful slicks of
ketchup lining hot dogs, fairground
rides and perms, and faces smeared
with ice cream and snot.

David Hurn, on the other hand,
prefers black & white for his coastal 
candids. ‘David looks for the
extraordinary in the ordinary,’
says Kristian. ‘He is interested in
moments where people seem
uninhibited or unguarded.’ These
occasions can be comical: elderly
men sunbathing in overcoats,
a coach party sheltering behind
a giant windbreak, a game of cricket 
played out in thick sea mist.

Tony Ray-Jones’s work has a
similar feel: children emerge out of
cave-like holes in the sand, women
in their Sunday best clutch their 
handbags, a lifeguard walks 

Right: Eastbourne,
East Sussex, c.1968

Far right: New
Brighton, England.
From The Last

Resort. 1983-85
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GREAT BRITISH SEASIDE

‘Our relationship to the coast has altered over the 
years, but most aspects remain unchanged’

‘The Great British
Seaside’ is showing at
The National Maritime
Museum until 30
September 2018. For
more information visit
www.rmg.co.uk.

towards the sea with a sizeable boat
on his head. ‘Tony was fascinated by
the pull the seaside had on people,’
says Kristian. ‘I spoke to his widow,
Anna, a few months ago and she
said that to begin with he couldn’t
really understand why people
were attracted to the seaside so
passionately, but when he began
to photograph them he began
to understand.’

Clearly these photographers have
more than just a love of the seaside
in common. Simon Roberts, for one,
admits that all three artists have
influenced his work to some extent.
He visited David Hurn as a student
looking for help and was struck by 

his generosity of spirit. ‘He was
happy to pass on advice to a new
generation, and that’s quite rare,’
he reveals. ‘He didn’t shy away from
the reality of what trying to eke out
a living as a photographer can be
like either.’

When Simon decided to embark
on his ‘We English’ project his first
port of call was Tony Ray-Jones.
‘He worked in America, and his
work in England was a response to
his time there with Lee Friedlander,
Joel Meyerowitz and other street
photographers,’ says Simon. ‘He
took that aesthetic, albeit black &
white, onto the beaches and public
spaces.’ Simon spent hours poring 

over the late photographer’s contact
sheets, notebooks and diaries to
find out more about his inspirations.
‘I felt a connection with his work,
even though I shoot in quite a
different way’, he reveals.

While Simon Roberts and Martin
Parr have different approaches to
photography, there is a link here
too. Simon has owned a copy of
The Last Resort for years, and
still considers it to be one of the
best photography books in Britain. 
‘Martin has been in the
background of most British
photographers’ work – in terms of
his presence in photography – for
years,’ Simon suggests. But, unlike
Martin, Simon favours topographic
overviews. ‘I compose a landscape
photograph first and then wait for
something to happen so that the
picture forms over the course of
time,’ he explains. ‘I’m looking
for patterns of people within
the frame.’

While shooting We English Simon
was struck by how connected the
British are to their local landscapes.
Most of the people he spoke to on
Blackpool beach, for instance, came
from within a 20-mile radius. ‘Their
families had been coming to the
beach for generations,’ he says, ‘so
they were re-enacting an event that
is part of a history. As somebody
who travels far and wide I found
this quite strange, but also quite
warming – the fact that people
have a lot invested in these places.’
Simon is looking forward to
seeing what the next generation of
photographers makes of the British
seaside. ‘I hope that with a show like
this photographers will say: “Well
here’s what people have done before. 
What have I got to say that’s 
different?”’ he says.
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Legends
of photography

I
n 2004 the world
caught up with Tony
Ray-Jones. That year
the National Museum

of Photography, Film and
Television in Bradford
hosted an exhibition, which
drew from their archive of
700 of Ray-Jones’s prints.
Finally, people could see the
undeniable influence of a
photographer that very few
knew had even existed. In just
one decade’s worth of work,
Ray-Jones helped shape the
future of countless British
photographers who appeared 

Tony
Ray-Jones

in the years following his death
in 1972. He has been cited
by numerous photographers,
including Martin Parr, a figure
who owes much to Ray-Jones’s
keen eye for oddity.

One of Ray-Jones’s most
famous images, shown above,
was taken in Southport,
Merseyside, in 1967. This single
frame is a fitting encapsulation
of his approach to blurring the
boundaries between art and
documentary. What on the
surface appears to be a
cluttered image soon reveals 
itself to be a masterful 

approach to documentary
photography. During this time, 
he learned how to move
silently through the streets
and act as an invisible eye that
documented all he saw. With
these skills under his belt, he
returned to England in 1966,
and began his documentation 
of the English way of life.

As is so often the case,
success evaded Ray-Jones.
England was resistant to
promoting his distinctly
non-commercial work and his
application to join Magnum
Photos was rejected (twice, in
fact). Despite features in The
Architectural Review and
Creative Camera magazines,
he returned to the USA where
he worked as a teacher at the
San Francisco Art Institute.
And then, having suffered
symptoms of exhaustion, he
was diagnosed with leukaemia
and died on 13 March 1972.

Sadly, Ray-Jones didn’t live
to see the release of his one
and only book, A Day Off:
An English Journal, published 
by Thames & Hudson 
in 1974.

Ray-Jones’s near-anthropological

documents of English life continue 

to inspire street photography

wrangling of several narratives
coming together to reveal a
bigger picture. To the left, we
see a queue of contestants,
one facing the camera and
wiping her lips with a finger.
In the foreground, an elderly
gentleman, contrasting
perfectly with the chorus of
youth behind him, drinks from
a cup. And then, in the
background, a small huddle
gathers and looks on amused at
the beauty-pageant contestants
lined up to receive judgement.
All these elements could work
by themselves, yet Ray-Jones’s
accomplished handling of
composition means they draw
together to form an image that
includes elements of nostalgia, 
irony and humour.

Beingan invisible eye
While Ray-Jones’s images are
typically English, dealing as
they do with the eccentricities
of our little island, it was
actually a chance meeting with
Garry Winogrand and Joel
Meyerowitz during a five-year
sojourn in the USA, that
helped him develop his unique B
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Beauty contestants,
Southport,

Merseyside, 1967
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Win! The MicroSDHC EVO Plus
adapter 32GB Class10 UH

Grade U1 card will support 4K and has read speed
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/

Email ap@timeinc.com and include your full postal address.
Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF
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YOUR LETTERS

LETTER OF THE WEEK

I was reading the article on black & white film essentials (AP
10 March) and was struck by how easy on the eye the images
in the article are. It seems there is an inherent smoothness to
the photos, which is perhaps missing from digital photos? This
could be similar to the smooth, rounded sound quality from an 
analogue vinyl record compared to a digital soundtrack.
Mark Gilbert

An interesting comment – you’d need to examine the
images more closely to draw any definite conclusion, but
film capture and careful darkroom processing still have
many, many fans. We welcome more reader musings on 
this topic – Nigel Atherton, editor

Smooth player

The highest-spec A3 home printers are certainly not an impulse purchase

can’t. There will always be
cheats. How many international
competitions allow amateurs the
freedom from competing against
professionals who have the time,
equipment and experience to
knock spots off their efforts,
chiefly to promote themselves and
their professional services? Not to
mention the problem of revising
the title ‘Amateur Photographer 
of the Year’.
David Pelling

My main point was not so much
about APOY but to question
the obsession with the labels
‘amateur’ and ‘professional’,
which are becoming increasingly
irrelevant in the 21st century.
Many photographers these days
are a bit of both. Despite its
archaic name Amateur
Photographer is actually for all
lovers of photography, not just
‘amateurs’, and about 20% of
our readers earn some income 
from their camera – Nigel 
Atherton, editor

The price is not right
In Inbox in AP 24 March, Clive
Pearson comments, rightly in my
view: ‘And let’s not forget the cost!’
– that is, the cost of printers, ink,
etc. These days, it seems that truly
amateur photographers are priced
out of their hobby when cameras,
lenses, and so on cost hundreds,
if not thousands, of pounds.
According to the Oxford Dictionary,
the word ‘amateur’ is defined as
‘A person who engages in a
pursuit on an unpaid basis.’ How
can the ordinary photographer
afford such prices? How can
manufacturers justify such
prices? Why don’t camera
magazines include a feature on
reasonably priced equipment?
Surely, it would appeal to many 
in these difficult times.
J Richard Williams

A timely letter as printing guru
Matthew Richards will be doing
a feature on home printing vs
online lab printing in the 12 May
issue of AP, and will take cost
into account as part of this
– Geoff Harris, deputy editor

Macro tips
Thanks for the articles on macro
photography (AP 24 March); they
are very good. Allow me to add
my two-pennies’ worth. I have
been using flash for insect
photography for about 40 years
and used to use two flashguns.
However the change to digital led
to a complete rethink; these are
my conclusions. (1) Use one
flashgun: there is only one sun in
the sky so two bright spots look
odd. (2) Diffusers: I’ve never seen
any difference in the end photo.
(3) Position: the temptation is to
put the flash next to the lens. If
you pull the gun back towards the
sensor plane you get a slower flash
drop off, and hence, better-lit
backgrounds. (4) Processing: pull
up the shadows to dramatically 
improve the image.
John Overton

Thanks very much John. We’d
love to see what other readers
are achieving with flash and
macro. Too many enthusiasts
either regard flash as a scary
‘black art’ or fail to get beyond 
the basics – Geoff Harris, 
deputy editor

Bar fight
I read the article on the young
Chinese gymnasts (‘Raising the
bar’ in AP 17 March) with growing
dismay. By any measure two of the
photographs show images of child
cruelty. You should be ashamed to 
feature them unless it is to
draw attention to that cruelty,
and to condemn it. As for the
photographer’s pathetic drivel 

‘Amateur’ arguments
After reading Nigel Atherton’s
recent Viewpoint (AP 17 March),
I’d say it is irrelevant whether the
photographer is ‘amateur’ or
‘professional’, but only how good
is the end product. If we delve into
‘What makes a good photograph’
how long does anyone have for
that discussion? Plus how many
esteemed contributors to AP
have waffled on about this subject
since AP was first produced?
Just because someone is a
‘professional’ photographer
doesn’t mean that every shot they
take is any good. Neither does it
imply that an ‘amateur’ takes
pictures that rarely make the
grade. We can all be the victim of
good luck and capture something
that is ‘as good as it gets’. Usually
we don’t know how or why it
happened but are just thankful for
being in the right place at the right
time and pointing a camera (with a
film or memory card inside) in that
direction. How often do we view a

photograph in AP and after
learning that it was taken by some
esteemed photographer feel
obliged to think that it must be
really good? The APOY contest
makes the point too when we see
many fine images taken by names
we’ve never heard of before other 
than perhaps in the previous 
round. Food for thought.
Dave Smith

In response to your suggestion
to open APOY to ‘professional’
photographers (Viewpoint in AP
17 March), I say don’t do it! It’s
good to feel the magazine’s focus
is on photographers who practise
it to please themselves rather than
to make money from others. This
is the commendable unique selling
point of the magazine. OK, 10%
is an arbitrary cut-off point for
earnings to enter APOY. So what?
It’s about right in my opinion. As
for how do you police it? Well,
how do you police adherence to
the rules of any competition? You 
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about ‘parental oversight’, ‘hard
but not cruel’, and ‘the children’s
“love” of gymnastics’: they are
seven-year-old children being
used and abused to fulfil some
gymnastic school’s dream of
producing the next world
champions. Shame on the
photographer and AP for printing
the photos without any comment.
John Mahoney

Sorry John, I couldn’t agree less.
Documentary photographers
need not ‘comment’ on their
images; the pictures should
speak for themselves and will
often be interpreted in different
ways. Don McCullin didn’t need
to comment on, or caption, his
Vietnam War or Biafra pictures
when they were first published,
for instance. Yes, the gymnastic
training in China is tough, but
you are making assumptions
(it’s tough in other places too).
I interviewed the photographer
Yuan Peng – besides being a
skilled photographer he also
has a young daughter, so I’m
puzzled that you think he is
condoning child cruelty via this
award-winning project – Geoff
Harris, deputy editor

The soul vs the cloud
I confess to reading AP from back
to front. It’s Roger Hicks’s fault,
especially when he constructs
almost an entire paragraph from
questions while considering
‘Unidentified girl’ (Final Analysis in
AP 24 March). I used to think ‘not
another image that I neither like
nor understand’, but Roger now
wins me round every time. His
analysis of an American Civil War
heirloom is as mesmerising as the
gaze of that child. The questions
he asks go to the very soul of 

photography – indeed of life.
And are never more relevant in a
world that saves its heirlooms to
something no more enduring than
a cloud. With many thanks for
challenging me week in week out.
Richard Hastings Knight

Many thanks for your
comments, Richard. Roger’s
thoughtful analysis is more
important than ever; as you say, 
the photographic image is
everywhere, and its value,
in the eyes of many non-
photographers, has become
somewhat debased – Geoff 
Harris, deputy editor

Good old ‘toy’
In 1990, after years of lugging
around a heavy SLR and lenses,
I bought a second-hand Ricoh
500GX rangefinder compact. It
was a ‘pocket rocket’, featuring a
small rangefinder that had to be
used slowly and carefully.

When loaded with super sharp
Ilford Delta 100 black & white film
the results from that little camera
were superb. My son played in a
band and asked me to take some
‘publicity’ shots. When I turned up
the band laughed at my ‘toy’
camera. They weren’t laughing
when I handed them a set of 10x8
mono prints a few days later. I’d
used Ilford Delta 3200 film which
had fantastic grain, perfectly
suiting images of a hard rock band.

My son and his mates loved
them. When taking the shots I’d
relied on the focusing scale on the
lens rather than the fiddly
rangefinder. Sadly, my faithful old
Ricoh was stolen. Then, as now
with digital, a small compact should
never be underestimated when
competing against the big boys.
David Swann

A picture from Yuan Peng’s prize-winning series on twin child gymnasts
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TO ENTER VISIT
WWW.AMATEURPHOTOGRAPHER.CO.UK/APOY

Enter the code below via Photocrowd to get one 
free entry to Round two – Fur and feathers

APOY24637142

Round Two
Furand feathers

£10,000
OF PRIZES 

TO BE WON

Amateur Photographer
of the Year Competition

Enter
today!

The UK’s oldest and 

most prestigious

photo competition 

for amateur

photographers is 

now open

*FOR THE PURPOSE OF THE COMPETITION, THE DEFINITION ‘AMATEUR’ REFERS TO A PERSON WHO EARNS 
10% OR LESS OF THEIR ANNUAL INCOME FROM PHOTOGRAPHY OR PHOTOGRAPHIC SERVICES.

FOR THE second year running AP has teamed up with Sigma and
Photocrowd to bring you more than £10,000 of Sigma prizes and
an easy-to-use portal that makes entering the competition
straightforward. APOY is open to amateur* photographers from 
around the world.

We would like you to train your lens on creatures great and small. This
is an open round, so we are happy to see shots of everything from
garden birds and pet poodles to crabs in rock pools and lions prowling
the scrublands. Do some research first, as pictures showing an aspect 
of animal behaviour tend to hold a viewer’s attention for longer.

YOUR FREE ENTRY CODE

In association with
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Reader Portfolio
Spotlight on readers’ excellent images and how they captured them

Milky Way
1 Jamie has a 
personal interest in 
astronomy, so when 
an opportunity arose 
to shoot the Milky 
Way over the Gower 
Peninsula in Wales, 
he took it. This 
shot is made up 
of nine images 
stitched together
Nikon D750 with 
AF-S Nikkor 20mm 
f/1.8G ED, 20sec 
at f/1.8, ISO 1600 

cock 
Since buying a Nikon D750 in 2016, 
amie Hancock has dedicated his 

spare time to researching new 
ocations and planning photo 
shoots. His passion for landscape 

photography, seascapes in particular, dates back 
to the 1980s, but he also enjoys cityscapes and 
portraiture. One of the things Jamie loves about 
photography is the way it encourages him to 

explore the world and notice fi ne details in his 
surroundings. ‘Photography allows me to slow time 
down,’ he suggests. In the future, he intends to 
experiment more with black & white cityscapes 
and astrophotography. ‘I would like to start a 
project on the Welsh Valleys and the people 
who live there, too,’ he reveals. To see more, 
visit www.jamiehancockphotography.co.uk, 
�thejamiehancock (Twitter) and 
�jamiehancockphotography (Instagram).

3

2

Corfe Castle
2 Having shot Corfe 
Castle in the mist 
Jamie spotted this 
view on the way back 
down the hill. He 
used the path to lead 
the viewer’s eye into 
the image
Nikon D750 with 
AF-S Nikkor 20mm 
f/1.8G ED, 30sec 
at f/10, ISO 100, 
six-stop ND filter 
and two-stop 
ND grad

1
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Snowdonia
4 Having crossed 
from Glyder Fach 
towards Glyder Fawr 
in Snowdonia, Jamie 
was rewarded with 
this view. He 
composed the shot 
to show the light 
dancing around the 
mountains and 
converted it to black 
& white in Lightroom
Nikon D750 with 
AF-S Nikkor 
24-85mm f/3.5-4.5G 
ED, 1/250sec at f/10, 
ISO 100, two-stop 
ND grad

Treorchy, Wales
3 Using Google 
Earth, Jamie located 
a photogenic stretch 
of road in Treorchy, 
Wales, then waited 
for dusk to fall and 
the cars to arrive. 
This shot is made 
up of seven images 
stitched together 
Nikon D750 with 
AF-S Nikkor 20mm 
f/1.8G ED, 43sec 
at f/11, ISO 100 

Submit your images
Please see the ‘Send us your
pictures’ section on page 3 for details
or visit www.amateurphotographer.
co.uk/portfolio

The Reader Portfolio 
winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk
Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring fi ve different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images.

4
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Jamie Oliver
Harry Borden recalls his shoots with the ever-popular 

TV chef and restaurateur Jamie Oliver

When Harry Met...

W
hen the 
Radio Times 
commissioned 
me to 

photograph Jamie Oliver in 
1999, I had absolutely no idea 
who he was. It was his fi rst-
ever press shoot. He was just 
23 and had caught the eye of 
a BBC producer during the 
making of a documentary 
about the River Café in 
Fulham, London, where he was 
working as a sous chef. Now 
he was going to be the star of a 
new BBC Two television series, 
The Naked Chef.

We met at a studio in east 
London. I remember going to 
the supermarket beforehand to 

buy some food-related props 
for him to use. As soon as I met 
him, I could tell he was a great 
communicator as well as a very 
talented chef. I had a couple of 
stylists on the shoot, one for 
Jamie and one for the food. 
Half the shoot was done with 
an Octa light, while the other 
half was shot using daylight by 
putting up a backdrop in front 
of some windows.

The image shown below was 
taken on my Hasselblad CM 
using available light. It wasn’t 
the shot chosen to be published 
in Radio Times, but when I 
looked through the contact 
sheets recently, I picked it out 
as my favourite. I like his 

mischievous expression and 
it’s intriguing to see it now, 
because it doesn’t look like 
the Jamie Oliver we know.

Jamie and I got on well 
during that fi rst shoot and a 
few months later I shot him 
again for American GQ. His 
popularity was growing all the 
time and his TV show soon 
made him a national celebrity. 
In 2002, I was asked to 
photograph him for the 
Observer. One of the people on 
that shoot was John Hamilton, 
art director of Penguin Books. 
He was aware of my work and 
asked me to shoot the cover of 
Jamie’s next book, Jamie’s 
Kitchen. They knew it would be 
a pivotal book in his career, so 
they were very keen that the 
cover looked just right.

The book was tied in with the 
opening of Fifteen, Jamie’s 
restaurant in Shoreditch, 
London, and all the pictures 
were taken in and around 
the building. The shoot was 
a relatively big production, 
and I shot a lot of pictures 
with my Fuji 6x9 camera, 
and a big bank of softboxes. 
Those pictures were a bit like 
something Annie Leibovitz 
might have shot in the 1980s. 
However, the shot that ended 
up on the cover was one of the 
fi rst ones I took on the day, at 
around 6am, and was much 
more my style of portrait.

Shoreditch was in the 
process of being gentrifi ed, 
and there was lots of building 
work going on. For that 
picture, I asked Jamie to sit in 
front of a corrugated iron 
fence around a building site, 
directly opposite his 
restaurant. It’s a relaxed 
picture; he’s wearing an apron 

‘It’s intriguing to see it now, because it 
doesn’t look like the Jamie Oliver we know’
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Jamie Oliver was just 23 years old when Harry first photographed him
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Harry Borden
Harry Borden is 
one of the UK’s 
finest portrait 
photographers. He 
has won prizes at 
the World Press 
Photo awards 

(1997 and 1999) and in 2014 he was 
awarded an Honorary Fellowship by the 
Royal Photographic Society. The National 
Portrait Gallery collection holds over 100 
of his images. His book, Survivor: A Portrait 
of the Survivors of the Holocaust, was 
published in 2017.

and it gives the impression he 
has been busy cooking and has 
sat down for a break with a 
mug of coffee. The mug in the 
picture was just a prop.

The shoot was relaxed 
because by then we had 
become friends, and it was the 
culmination of all the other 
shoots I’d done with him. He’s 
such good fun to be with and 
it’s a joyous thing watching him 
work and create. By then, 
Jamie had been in the public 
eye for a few years and was 
really beginning to hit his 
stride. Although I shot lots of 
other pictures that day, there’s 
something I particularly like 
about the cover shot.

Jamie’s Kitchen went on to 
become a bestseller. It was a 
great product that a lot of 
people saw, so it was exciting to 
have had an important role in 
how it looked. Even now, 
there’s a copy of that book in 
most people’s houses. So if I’m 
at a dinner party and people 
ask me what I do, I can usually 
point to it and say, ‘As it 
happens, I shot the cover of 
that book on the shelf.’

After I posted the ‘knife’ 
picture on my Instagram  
page recently, Jamie posted  
it on his own social media 
accounts. It doubled my 
number of followers in a 
weekend. Since then we’ve got 
in touch and he has asked me 
to get involved with lots of 
shoots during the next year,  
to mark 20 years since The 
Naked Chef was first shown. So 
things have come around full 
circle, and two decades after 
we first worked together, I’m 
looking forward to working 
with him again. If you like  
food and good company, 
as I do, it’s a dream gig.

By the time Harry 
photographed the 
cover of The Naked 
Chef, he and Jamie 

had become friends
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Matthew Richards
Matthew began his career as a broadcast 
engineer for the BBC in London and for 
companies across Southern Africa. He 
then became a technical author, before 
moving into journalism and photography, 
for which he’s enjoyed assignments in the 

UK and worldwide. He currently specialises in reviewing cameras, 
lenses and photographic accessories.
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P
eople who expect what they 
see on screen to be exactly 
replicated on paper print will 
always be disappointed. There’s 

a basic difference between how a monitor 
screen beams light into the world, and 
how a sheet of paper doesn’t. It’s similar 
to the difference between viewing a 
transparency in a slide viewer and looking 
at a print created from a negative.

A monitor adds red, green and blue 
light to create colour images, whereas an 
inkjet printer aims to reproduce the same 
colours by mixing cyan, magenta, yellow 
and black colours, and sometimes a few 
more colours. They are both aiming at the 
same result, but from very different 
starting points.

There’s also the fact that while a monitor 
screen has its own built-in light source, a 
paper print is purely refl ective, so it’s at the 
mercy of ambient lighting. The same print 
can look different in daylight compared 
with artifi cial tungsten lighting. Even so, 
you can optimise accuracy and consistency 
in the printing process. A few good 
techniques can go a long way.

‘A monitor adds red, green 
and blue light to create 
colour images’

High-end computer monitors aimed at the 
photographic market – such as this BenQ SW320 
– enable highly accurate colour rendition 

Technique
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Don’t let your on-screen images get lost in 
translation on their way to the printer. Matthew 

Richards reveals how to avoid such problems

on screen 

on paper
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Spatialawareness
While sRGB is almost a universal standard, it’s certainly not the only option. Apps like
Photoshop give you several working colour spaces to choose from, including Adobe RGB with
its extended gamut and ProPhoto RGB, which has an even wider gamut. As well as choosing
your working colour space, you can select how conversions are handled. For example, it makes
sense to select the ‘Convert to Working RGB’ option, so that image files with a different colour
profile are automatically converted when you open them.

For the conversion process itself, you’re best off assigning the ‘Engine’ to Adobe ACE, while
‘Intent’ governs how the conversion is optimised. For this, the Relative Colorimetric option is
recommended for most colour conversions. Alternatives include Perceptual, which aims to
preserve the relationship between colours even if they fall outside the destination gamut. The
Saturation option bumps up the colour intensity rather than trying to maintain accuracy, so it’s 
more often used for graphics rather than photographic images.

Enthusiast photographers hardly
ever print their images straight from

the camera. There are always
improvements to be made, even if it’s just a
few basic adjustments – so you’re relying
on your computer monitor to be accurate.
The factory default settings of monitor
screens are often very bright, high in
contrast, and have overly vivid colour. This
helps them to stand out in brightly lit 

showrooms and even in shop windows, but
it’s the last thing you need for screen-to-
print accuracy. Instead, once you’ve
adjusted your image to look ‘right’ on
screen, it’ll look dark and dingy in print.

In last month’s article (‘Look great on
paper’ in AP 17 March), we touched upon
calibration tools like the Datacolor
Spyder5Pro and X-Rite ColorMunki Smile,
for calibrating your monitor. They’ll 

enable you to apply corrections to your
screen, but some screens will end up being
more ‘correct’ than others. Monitors that
are based on inexpensive TN (Twisted
Nematic) LCD technology tend to have
fast response times that are ideal for
fast-moving graphics in computer gaming.
But they are relatively poor for colour
accuracy and generally dire for uniformity
of brightness and colour across the whole 
screen. Budget laptop screens are
notoriously inaccurate, even after
calibration. Really, you need to invest in a
monitor that’s based on IPS (In-Plane
Switching) technology. Even IPS screens
aren’t all created equal. They’re generally
of good quality, however, and up-market
models from companies such as BenQ,
Dell, Eizo, Iiyama and ViewSonic should
deliver accurate tone and colour, especially 
after calibration.

Space requirements
The debate over which is best between
sRGB and Adobe RGB colour spaces has 
been raging for years. Many
photographers believe that sRGB is
perfectly adequate for top-quality results.
It was originally developed by Microsoft
and HP in 1996 in a bid to standardise
colour rendition in monitors, printers,
scanners and other imaging devices. Even
now, it’s the standard colour space for the
internet and, by far, the safest bet if you
plan on posting images online. Even some 
high-end printing services insist that
customers upload their images in the 
sRGB colour space.

Photoshop gives you control over selecting and using colour spaces and how conversions are handled

BAD COLOUR SPACE GOOD COLOUR SPACE

This pair of images shows how things go wrong
when you view or print an Adobe RGB image
using an sRGB working colour space, without 
making the correct conversion

‘Really, you need to invest
in a monitor that’s based on 
IPS technology’

Technique FROM SCREEN TO PRINT
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Sotoptions
To get a clearer idea of how your on-screen image will look when it’s printed, it pays to use
soft-proofing tools in image-editing apps during post-production if they are available. To use
the one in Lightroom, open an image in the Develop module and click on the soft-proofing
checkbox at the bottom of the window. Next, select the ‘Before: Current State’ for a before-
and-after view that shows the on-screen image on the left and a representation of the printed
image on the right.

In the example image shown here, we’ve selected an ICC profile for a Canon Pixma iP7200
printer and Canon Photo Paper Plus Glossy II media. We’ve also checked the box for ‘Simulate
Paper & Ink’. As with converting colour spaces, there’s also a choice of ‘Intent’. The Perceptual
option preserves colours even if they are outside the printable gamut, whereas Relative
ensures greater accuracy within the destination gamut but clips out-of-gamut detail. Usefully, 
Lightroom enables you to create a Proof copy of the original image.

Adobe RGB dates back to 1998 and
was intended to cover most of the

extended gamut or colour space offered by 
CMYK printing. Most notably, it has
extended range in the cyan and green
areas of the spectrum, and is therefore 
often favoured by landscape
photographers.

Most digital cameras give you the option
to shoot in sRGB or Adobe RGB. You can
swap the colour space of raw image files at
the conversion stage, but if you shoot in
JPEG mode, the colour space is embedded
in the resulting images. Most photo-
editing apps give you the choice of using
either option for the ‘working’ colour
space, but you need to be careful about
maintaining the same colour space
throughout your workflow or converting
the colour space correctly if you switch
from one to the other. Failure to do so can
result in prints with grossly inaccurate 
colour rendition.

Sneakpreview
By using ICC profiles, you can get a better
idea of how your on-screen image will look
after it’s printed on paper. Developed by
the International Color Consortium, these

profiles are based on quantifiable data for
how specific devices handle colour. For
example, the final step in calibrating your
computer is to set up an ICC profile that
can be used by your computer and its apps.
Similarly, ICC profiles for inkjet printers
are copied to a computer as part of the
installation process.

However, there isn’t just one ICC profile
for any given inkjet printer. Results will
look different depending on what paper
you’re using. This is based on the
whiteness of the paper and how it reacts
with the inks being used. You’ll therefore
find that several ICC profiles are usually
available for a single printer. Also, ICC
profiles aren’t just for inkjet printing at
home. If you’re uploading images to an
online lab, you’ll often find that they have
ICC profiles available for you to download,
for each of the different types of media
they use. This goes beyond different
papers, and covers alternative media like
acrylic, aluminium and canvas.

Once you have the correct ICC profile for
the printer and media that you’ll be using,
most photo-editing apps have a ‘soft-
proofing’ facility. This gives you a more
accurate representation of how the image
will look when it’s printed. It’s interesting
to note that Canon’s ICC profiles are
specifically for images in the Adobe RGB
colour space, and not for use with sRGB.

Soft proofing gives you the best chance
of maintaining accuracy and consistency
between on-screen images and prints.
When using soft proofing, it’s best to let
the app control the printer’s colour
management, and to switch off any photo
enhancements or automatic colour
optimisations that might be available in
the printer driver’s own options or
preferences dialogue box. The results
should be more predictable and reliable 
than just letting the printer do its 
thing, and hoping for the best.

Soft proofing in editing apps gives you a more accurate idea of how your printed images will look

‘By using ICC proiles, you
can get a better idea of how
your on-screen image will 
look a� er it is printed’

To give colour management to your app, use a calibrated monitor and ICC profiles for your printer

Technique FROM SCREEN TO PRINT 
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Testbench CAMERA TEST 

For and against

Compact size and light weight
make it easy to carry everywhere

Excellent image quality, with
reliable metering and auto
white balance

Quick and accurate autofocus,
even with adapted EF-mount
DSLR lenses

Easy-to-use interface that
still gives extensive control
over settings

Fully articulated screen is great
for shooting at unusual angles

Single-dial control slower to use
than competitors with two dials

Overly contrasty viewfinder
blocks up shadow details

Poorly implemented manual
focus magnification

Very small range of native
EF-M lenses limits potential
for system building

4K video subject to
considerable restrictionsAL
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Canon EOS M50

Data file

Sensor 24.1MP APS-C Dual-Pixel 
CMOS

Output size 6000x4000
Focal length mag 1.6x
Lens mount Canon EF-M
Shutter speeds 30-1/4000sec + bulb
Sensitivity ISO 100-25,600 (standard), 

100-51,200 (extended)
Exposure modes PASM, Movie, Creative Filter, 

Scene, Intelligent Auto, 
Hybrid Auto

Metering Evaluative, Partial, Spot, 
Average

Exposure comp +/- 3EV in 0.3EV steps
Continuous 
shooting

10fps 
7.4fps with AF

Screen 3in, 1.04-million-dot fully 
articulated touchscreen

Viewfinder 2.36-million-dot OLED EVF, 
approx 0.62x

AF points 143

Video 4K 3840x2160, 25fps

External mic 3.5mm stereo
Memory card SD, SDHC, SDXC (UHS-I)
Power LP-E12 Li-ion battery
Battery life 235 shots standard

370 shots in Eco mode
Dimensions 116.3x88.1x58.7mm
Weight 387g

Canon’s new entry-level mirrorless model is likeable 

enough – and capable enough – to tempt new buyers 

away from its DSLRs, says Andy Westlake

W
hile Canon has 
been making 
mirrorless cameras 
for almost six 

years, until now it didn’t seem to 
have been wholly convinced by the 
idea. It’s shied away from making 
models that might compete directly 
with its own DSLRs and instead 
mainly concentrated on producing 
small viewfi nderless designs. Its 
native EF-M mount line-up 
includes just seven lenses.

Now, though, we have the EOS 
M50, and perhaps things are 
starting to change. Canon calls it 
a ‘premium entry-level’ model that 
slots into its range between the 
super-simple EOS M100 and the 
more advanced EOS M6. But it 
has an SLR-like design with a 
central electronic viewfi nder, 
offers a similar degree of external 
control to the fi rm’s ultra-compact 
EOS 200D DSLR and, crucially, 
comes to the market at a similar 
launch price. So for the fi rst time, 
Canon is offering novice camera 
buyers a real choice between 
DSLR and mirrorless.

However, while it may look like 
just another faux-DSLR, Canon 
has packed a surprising number 
of fi rsts inside the EOS M50’s 
unassuming body. Most notably, 
it marks the debut of the fi rm’s 
latest Digic 8 processor, which in 
turn means that it’s the fi rst Canon 
consumer camera capable of 
recording 4K video. As we’ll see 
later, this comes with serious 
caveats, but thankfully there’s a lot 
more to like about the EOS M50. 

Features
The EOS M50 is built around 
a new generation of Canon’s 
Dual-Pixel CMOS AF sensor, 
which is now capable of phase-
detection autofocus across a wider 
area of the frame. With 24.1MP 
resolution, it offers a sensitivity 
range of ISO 100-25,600 that’s 
expandable to ISO 51,200. 

Shutter speeds range from 
30-1/4000sec, with an electronic 
fi rst-curtain shutter to prevent 
vibration from spoiling your shots. 
Canon has also included a silent 
shooting mode that uses a fully 

At a glance

£539.99 body only

● £649.99 with 15-45mm lens
●  24.1MP APS-C Dual Pixel CMOS sensor
● 10fps continuous shooting
● 2.36-million-dot OLED viewfinder
● 3in fully articulated touchscreen
● 4K video
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electronic shutter – the first time 
this has appeared on an EOS 
camera. Frustratingly, though, it’s 
only available from an automated 
mode that’s accessed from the 
SCN position on the exposure-
mode dial. The electronic shutter 
can’t be selected in any other 
shooting mode, which feels like  
a missed opportunity.

Metering is handled by a 
384-zone evaluative system, with 
spot, partial and average metering 
modes also available. Continuous 
shooting is quick: 10fps with focus 
fixed or 7.4fps with focus adjusted 
between shots, which trounces  
the firm’s similarly priced DSLRs. 
You can expect to shoot 10 raw 
frames in burst, or 33 JPEGs, 
before the camera slows down. 

Canon has used much the  
same feature set as in its DSLRs, 
including its Auto Lighting 
Optimiser for balancing shadows 
and highlights in scenes with tricky 
lighting, and Highlight Tone Priority 
to avoid clipping of detail in the 
brightest areas of the image. 
There are subject-based scene 

modes for beginners, and creative 
filters such as Toy Camera or 
Grainy B&W. But you won’t find 
many other features that are 
widely available from other brands, 
such as an intervalometer or 
auto-stitching panorama mode.

In terms of connectivity, the EOS 
M50 features Wi-Fi, NFC and 
Bluetooth LE, with the latter 
capable of forming an always-on 
connection to your smartphone 
using the free Camera Connect 
app for Android or iOS. You get  
a choice of a basic Bluetooth 
release or a Wi-Fi-based version 
with live view and full control of 
the camera’s settings. 

To share photos, you can either 
push your favourite shots from 
your camera to your phone while 
browsing through them in 
playback, or view your images on 
your phone and pull them across. 
It’s also possible to have all images 
copy automatically across to your 
phone; a feature we’re increasingly 
seeing added across all brands.

In addition, the EOS M50 can 
sync files automatically to PC or 

Mac computers that have Canon 
Image Transfer Utility 2 installed, 
and not just JPEGs but raw files 
and videos, too. This is a great idea 
that I suspect many enthusiast 
photographers could find useful. 
Unfortunately, though, I found it 
only worked intermittently with  
my Windows 10 laptop, and was 
considerably slower than simply 
using a card reader.

Canon has also included some 
other Wi-Fi features that you don’t 
necessarily see on other brands. 
For example it’s possible to control 
the camera remotely from a 
computer, again with full control  
of settings and a live-view display. 
You can also print your images 
directly to a Wi-Fi-enabled printer. 

Build and handling
As expected at this price point,  
the EOS M50 is constructed  
with a polycarbonate rather than 
metal body shell, but it still feels 
robust enough in your hand. 
Canon has included a relatively 
large grip with well-defined ‘hooks’ 
for your second finger and thumb. 

As a result, the M50 feels 
surprisingly secure, even when 
used one-handed.

The controls are well laid out, 
with the buttons being of a decent 
size and easy to locate by touch 
when you’re using the viewfinder. 
Of course, this is still a very small 
camera, and users with larger 
hands may well find everything  
is a bit too cramped. But as far as 
entry-level models go, the EOS 
M50 is unusually pleasant to use. 

In terms of operation, the EOS 
M50 uses a single electronic dial 
for changing exposure settings, 
coupled with a small set of buttons 
giving direct access to key 
functions. This is a formula Canon 
has used successfully for decades 
on its entry-level SLRs, but it feels 
rather complacent with the likes of 
Fujifilm, Olympus and Panasonic 
all offering twin-dial mirrorless 
cameras at this level, which are 
invariably nicer to use. Canon has 
also concentrated on making the 
EOS M50 approachable for 
novice photographers, with  
a guided user interface that 

In this shot,Canon’s Auto Lighting 
Optimiser has done a great 

job of filling in shadow details 
Canon EF-M 15-45mm f/3.5-5.6 IS STM 

at 15mm, 1/500sec at f/6.3, ISO 100
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As always with mirrorless, 
monochrome images are 
previewed live in the viewfinder
Canon EF-M 15-45mm f/3.5-5.6 IS STM 
at 19mm, 1/80sec at f/8, ISO 2000

briefly explains what the 
various exposure modes, 

functions and menu settings do. 
Canon’s Auto+ mode also goes 
well beyond merely offering basic 
programmed exposure: it gives 
new users a results-oriented way 
of adjusting settings, with sliders to 
lighten or darken the image, blur 
the background and so on. This 
works much better on the M50 
than it ever could on a DSLR, as 
the electronic viewfinder previews 
all the changes in real time. 

More-experienced users can 
ignore all this and use the camera 
just like Canon’s DSLRs. Despite 
its single-dial interface, the EOS 
M50 still works well, with the main 
exposure settings all relatively easy 
to change with the camera up  
to your eye. Pressing the ‘up’ 
button on the d-pad cycles the 
control dial through changing  
the shutter speed, aperture  
and exposure compensation, 
depending on the exposure mode, 
while the M-Fn button on the 
top-plate controls the ISO. Other 
buttons on the d-pad set flash  
and focus modes, while one on  
the camera’s shoulder activates 
focus area selection. 

Everything else is set using 
Canon’s on-screen quick menu, 
via press of the Q button. While 
it’s entirely possible to change 
settings using the d-pad, it’s 
much quicker to use the 
touchscreen. Indeed, Canon’s 
touch interface is one  

of the best in the business, and 
you can use it to change menu 
settings, as well as browse 
through images in playback. 

When using the viewfinder, 
Canon’s touch-and-drag AF is 
available for moving the focus 
point around the frame. Many 
cameras now allow this, but not all 
work very well. Crucially, though, 
Canon lets you set the focus point 
selection to ‘relative’ rather than 
absolute, which means that 
inadvertent contact between your 
nose and the screen won’t reset 
the AF point. You can also limit the 
area of the screen used: either full 
screen, left or right halves, or any 
of the quarters. As a result, I’ve 
found that touchpad AF works far 
better on the EOS M50 than on 
most other cameras.

Canon has also provided plenty 
of flexibility for customising the 
controls to suit your own needs. 
For example, you can set up 
‘back-button focusing’, with 
autofocus initiated by the AEL 
button rather than the shutter 
release. In addition, six other 
buttons – M.Fn and video record 
on the top plate, and the four 
buttons of the d-pad – can each 
be reassigned to any of 20 other 
functions. I set the ‘down’ key to 
toggle focus peaking on and off, 
and the record button to activate 
depth-of-field preview. The latter 
prevents video recording unless 
the mode dial is set to the movie 
position, but that’s fine by me.

Viewinder and screen

The crucial difference between the 
EOS M50 and Canon’s entry-level 
SLRs is that it uses an electronic, 
rather than optical viewfinder. This 
has a number of advantages: not 
only is the viewfinder larger, but it 
also gives an accurate preview of 
the picture you’re going to get in 
terms of colour and brightness. 
You can overlay lots of useful 
information such as gridlines, 
an electronic level, and a live 

histogram, including Canon’s 
unique RGB version. Unlike any 
DSLR, the M50 can seamlessly 
switch between eye-level and LCD 
shooting using the eye sensor 
beside the EVF. 

The viewfinder itself is the same 
as that used in other recent Canon 
models, being a 2.36-million-dot, 
0.39-type OLED unit with a 
magnification of around 0.62x.  
I have to say I prefer its central, 
SLR-like position compared to the 

Colour is retained really well when 
shooting at high ISO sensitivities
Canon EF 70-300mm f/4-5.6 IS USM at 300mm, 
1/1000sec at f/6.3, ISO 8000
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Despite its conservative design, the EOSM50

packs in plenty of up-to-date features

Focalpoints

Eye-detect AF
This is the first Canon camera
that can specifically identify and
focus on your subject’s eyes

Bluetooth remote
The EOS M50 doesn’t support infrared or wired remote releases, but instead
employs Bluetooth, using either a smartphone or the optional £40 BR-E1.

Guided user interface
Canon has included this

touchscreen-based interface
to make everything

easier to use for new owners.

CR3 raw
This new 14-bit
format offers
essentially the same
file size and quality
as Canon’s older CR2
format, but adds
a full-resolution
C-RAW option that
gives 30-40%
smaller files.

88
.1

m
m

58
.7

m
m

Flash
The small

built-in flash
lifts up from
the front of

the viewfinder
housing. A

hotshoe allows
the attachment

of more
powerful

external units.

116.3mm

CAMERA TEST Testbench

corner-mounted EVFs on some 
of the M50’s competitors. Colour 
and exposure preview are both 
pretty reliable, but the display is 
too high in contrast, which makes 
it diffi cult to see shadow details 
on bright days. Unfortunately, 
this cannot be adjusted; it’s only 
possible to change the brightness.

Beneath the EVF is a 3-inch, 
1.04-million-dot LCD, with a fully 
articulated design. It allows 
waist-level or overhead shooting 
in either portrait or landscape 
format, can face fully forwards 
for selfi es, or even fold away with 
the screen facing inwards. This 
fl exibility makes it a great 
complement to the EVF when you 
want to shoot at unusual angles. In 
a welcome improvement over the 
EOS M5, its colour calibration 
closely matches that of the EVF.

Autofocus
The EOS M50 employs Canon’s 
Dual Pixel CMOS sensor, which 
means every sensor pixel can be 
used for phase detection, allowing 
fast autofocus almost wherever 
the subject is situated within the 
frame. The EOS M50 can employ 
a maximum of 143 focus points 
laid out in a 13x11 grid, but with 
some lenses this is reduced to a 
smaller 99-point array, in an 11x9 
arrangement that excludes the 
frame edges. The AF system is 
sensitive down to -2 EV, which 
means the camera will continue 
to focus in extremely low light.

One new feature enabled by 
the Digic 8 processor is eye-
detection autofocus. This is 
activated when face detection 
is turned on, to focus specifi cally 
on your subject’s eye. It works 
pretty well, displaying a square 
around the selected eye and 
following it accurately as your 
subject moves. But it’s only 
available in single-AF mode, 
which means you can’t use it to 
track focus during burst shooting. 

Using the 15-45mm kit lens, 
autofocus is excellent: super-fast, 
silent and accurate. However, the 
EOS M50 also works remarkably 
well with EF-mount DSLR lenses 
using the Canon EF EOS M mount 
adapter, again giving quick and 
accurate focusing. One noticeable 
improvement over the EOS M5 
is that it continues to work in 
rather lower light.

Continuous focus also works 
well, thanks to the ability to use 
phase-detection anywhere in the 
frame. I was even able to get some 
decent shots of herons fl ying 
towards the camera using my 
12-year-old EF 70-300mm 
f/4-5.6 IS USM, which is pretty 
impressive given that this lens uses 
a rather sluggish micro-USM 
motor. The camera appeared to 
drop the frame rate to ensure the 
lens had time to refocus, rather 
than shoot on regardless, which 
is exactly what it should do. 

If you need to focus manually, 
a range of aids is included. A 
peaking display can be enabled 
in a choice of two strengths and 
three colours, and be quickly 
toggled on and off when assigned 
to a function button. Magnifi ed 
view is also available. However, 
unlike most cameras, it’s not 
activated by turning the focusing 
ring; instead, you have to press 
the focus area selection button 
then spin the main dial. Once 
you’ve focused, the magnifi ed view 
can’t be dismissed by tapping the 
shutter release, either; instead 
you have to press either the AF 
area or Set buttons. This is all 
just a bit too long-winded.

It’s also possible to enable 
manual focus adjustment when 
the shutter button is held 
half-pressed after autofocus 
is achieved, and curiously this 
does automatically bring up a 
magnifi ed view when you rotate 
the focus ring. But there’s no way 
of getting out of magnifi ed view 
to see your full composition, 
without releasing the shutter 

ECO mode
Canon’s well-implemented 
economy mode increases 
the LP-E12 battery’s life 
to 370 shots per charge, 
from 235 without.
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The EOS M50 tracked focus on this flying
heron using an old EF-mount DSLR lens
Canon EF 70-300mm f/4-5.6 IS USM at 300mm, 
1/1000sec at f/5.6, ISO 5000

One intriguing new feature of the
EOS M50 is its CR3 raw format.
This is capable of storing 14-bit
data with the same image quality
and in a similar file size to the
existing CR2 format (which
means it presumably uses the
same lossless compression).
But it adds a space-saving,
full-resolution C-RAW option
that promises file sizes 30-40%
smaller, depending on the ISO.
As with the conventional raws,
C-RAW can be reprocessed
in-camera after shooting to
correct any settings errors, or
impart a different aesthetic look.

I decided to shoot C-RAW
as a matter of course when
testing the camera, to find out
whether it had any negative
impact on image quality. Even
when making some fairly
significant brightness and shadow
adjustments in Canon’s Digital
Photo Pro raw converter, I found
there was no apparent penalty
in shadow noise or tonality in
the highlights. It’s possible that
with really extreme adjustments
some problems might emerge,
but I couldn’t find any obvious
reason not to use C-RAW as 
a matter of course.

CR3 raw

Even with huge adjustments
to balance shadows and
highlights, I found no problem
with using C-RAW
Canon EF-M 15-45mm f/3.5-5.6 IS STM, 
1/200sec at f/8, ISO 100

button. At this point the
camera will autofocus again,

which negates the point. 

Performance

In use, the EOS M50 is a
well-behaved, responsive camera
that powers up quickly and reacts
instantly to button presses and the
touchscreen alike. The 10-frame
buffer can fill up in a second of
continuous shooting, but the
camera doesn’t take too long to
clear images to the card and let
you fire off a couple more.
However, I’d recommend turning
off the Image Review setting, as
this hinders firing off a second
frame in quick succession in
single-frame drive mode.

The camera is quite quiet,
too, especially if you use one of
Canon’s native EF-M lenses with
their essentially silent autofocus. If
you also turn off the operational
beeps, you’re then just left with
the shutter sound. It’s not the
most refined you’ll ever hear, and
louder than some of the latest
super-quiet mirrorless models, but
it’s not excessively intrusive either.

In general, the camera’s
automated systems work well.
The metering is usually close to
the mark, and it’s easy to judge
when you might want to darken or
lighten your image and apply the
requisite exposure compensation
before shooting, aided by the live
histogram display. Auto white
balance is highly reliable, Auto 

Lighting Optimiser does a great
job to even out the shadows and
highlights without looking artificial,
and you get Canon’s signature
attractive colour rendition. As
a result, the EOS M50 delivers
excellent JPEGs directly out of the
camera. I’d recommend using the
Fine Detail picture style, which
uses more refined sharpening
than the Standard setting.

High-ISO image quality is very
impressive, too, and I was pleased
with the camera’s ability to render 
colourful, attractive images at
sensitivities as high as ISO
10,000. Obviously you can’t
expect lots of fine detail at this
point, but the resultant images are
more than good enough for small
prints or sharing on social media. 

4K video

While the EOS M50 can record
4K video, this has some serious
caveats. It’s recorded with a field
of view crop of 1.6x or more, and
Canon’s excellent Dual Pixel
autofocus stops working. Both
are significant limitations.

On the other hand, the EOS
M50 proves to be an excellent
performer when shooting Full
HD video. It gives good-looking
output, and the Dual Pixel AF does 
a fantastic job of keeping your
subjects in focus, even if the
subject moves towards or away
from the camera. You even get
a built-in microphone socket 
for better quality sound.
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FEATURES 8/10

BUILD & HANDLING 7/10

METERING 8/10

AUTOFOCUS 8/10

AWB & COLOUR 9/10

DYNAMIC RANGE 8/10

IMAGE QUALITY 8/10

VIEWFINDER/LCD 8/10

Our test scene shots exhibit particularly crisp fine detail at low ISO
settings, reinforcing the idea that Canon has used a very weak optical
low-pass filter. Image quality stands up very well at ISO 800 too, with
only the finest detail being lost. It’s only at ISO 3200 that noise and
noise reduction start to blur away detail more obviously, but colour
is retained extremely well. ISO 12,800 is perfectly usable for smaller
reproduction sizes, but realistically is about as high as you’d want to
go. By ISO 25,600, both colour and detail have deteriorated dramatically, 
while ISO 51,200 is very broad-brush indeed.

Noise

RAWISO100 RAW ISO 800

RAW ISO 51,00RAW ISO 25,600

RAW ISO 3200

RAW ISO 12,800

Resolution

Examining our resolution chart tests, processed from
raw using Digital Photo Pro and the Fine Detail picture
style, we can see that the EOS M50 resolves around 
3,600 lines per pictures height at ISO 100, with
tell-tale maze-like aliasing visible at higher

frequencies. This figure barely decreases at ISO 800,
and even at ISO 6400 we can measure an impressive
3300 l/ph. At higher settings, resolution deteriorates
quickly to around 2200 l/ph at ISO 25,600, before
plummeting to 1200 l/ph at the top ISO 51,200 setting. 

With the EOS M50, Canon has introduced a new generation of hardware, in the shape of its
latest 24.1MP Dual-Pixel CMOS sensor and Digic 8 processor. Interestingly it appears that
the camera’s optical low-pass filter is very weak indeed, if indeed it has one at all. Canon also
appears to have refined its approach to high ISO noise reduction, employing less-aggressive
luminance NR in a bid to retain more fine detail. As a result, images maintain good detail at 
relatively high ISO settings, along with excellent colour.

Lab results
Andrew Sydenham’s lab tests reveal just how the camera performs
Our cameras and lenses are tested using the industry-
standard Image Engineering IQ-Analyser software.
Visit www.image-engineering.de for more details

It’s taken a while, but Canon finally seems
to be taking mirrorless seriously. With the
EOS M50, it has delivered a very likeable
little camera that manages to be simple
and approachable for beginners, while also
offering a full degree of manual control
for enthusiasts. Its excellent touchscreen
interface and connectivity will also appeal to
those who’ve previously only taken pictures
with a smartphone. Crucially, it comes to the
market at a very realistic price. Alongside the
Olympus OM-D E-M10 Mark III, it’s one of
the best options around for novices looking
to buy their first ‘proper’ camera.

However, this isn’t the limit of the EOS
M50’s appeal; it could also tempt existing
Canon DSLR owners looking for a small,
lightweight alternative that will work with
their existing lenses. Indeed, compared to
Canon’s entry-level DSLRs, it’s smaller and
lighter, shoots faster and has vastly more
sophisticated autofocus. Its main drawback
is its shorter battery life (it’s definitely worth
turning on the ECO mode).

You shouldn’t buy the EOS M50 for its
much-touted ability to record 4K video,
however, as lots of other cameras do this
better. But it’s a great choice for recording in
Full HD, with more accomplished autofocus
than any of its similarly priced peers.

Perhaps the EOS M50’s biggest drawback
is nothing to do with the camera itself, but
instead Canon’s short-sightedness in failing
to build up a comprehensive EF-M lens
range. The basics are covered, but the
line-up is conspicuously short of the fast
primes and high-quality zooms favoured by
enthusiasts. It’s possible to use adapted
DSLR lenses, but it doesn’t make sense to
build up a system this way from scratch.

Aside from this, though, the M50 is in
many ways the best entry-level EOS Canon
has yet made. It’s a great option for both
beginners and Canon DSLR owners tempted 
by the advantages of mirrorless.

Verdict

On the right we show details
from our resolution chart test
pattern (above). Multiply the
number beneath the lines by
200 to give the resolution in
lines per picture height. 

RAW
ISO 51,200

RAW
ISO 25,600

RAW
ISO 6400 

RAW
ISO 100

Recommended

The crops shown below are taken
from the area outlined above in red
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A
longside the E-PL8
that was released in
2016, the E-PL9
serves as the entry

point to Olympus’s PEN family
of retro rangefinder-inspired
mirrorless digital cameras.
Positioned by Olympus as a
fashionable entry-level camera for
style-conscious users, the E-PL9 is
primarily targeted at bloggers and
first-time mirrorless buyers looking
to upgrade from their smartphone.
As such, it’s designed to be small, 
stylish and easy to use.

Features
The E-PL9 is built around a 16MP
Four Thirds CMOS sensor that has
been widely employed by other
entry-level and mid-range
Olympus mirrorless cameras over
the past few years. This has proved
to be very capable in the past,
delivering image quality that is far

above anything that could be
expected from a small-sensor
compact or a smartphone camera.
While the sensor remains
unchanged, the E-PL9’s image
processor has been upgraded to
the TruePic VIII – as used by both
the OM-D E-M10 Mark III and the
flagship OM-D E-M1 Mark II. The
primary benefit this brings is 4K
video capture at 25fps, along with
a 120fps slow-motion capture
mode. It’s also possible to extract
8MP still images from 4K footage
while in playback mode. While the
E-PL9 features twin stereo
microphones directly in front of
the hotshoe, there’s neither a
dedicated microphone input nor
a headphone socket.

The E-PL9 also inherits the
same 121-point contrast-detect
AF system found inside the OM-D
E-M10 Mark III, which provides an
11x11 grid that covers the majority

of the frame, with only a small
border around the edges left
uncovered. In addition to
single-point AF, the E-PL9 also
provides nine-point group AF and
a fully automatic AF mode that
employs all 121 AF points. Face
priority and Face/Eye priority are
also provided for easy portrait
shots, while autofocus modes
extend to Single (S-AF),
Continuous (C-AF), Tracking (C-AF
+ TR) and Manual focus (MF).

Elsewhere, the E-PL9 benefits
from Olympus’s five-axis in-body
image-stabilisation technology,
which provides up to four stops of
shutter-speed compensation for
sharper images at slower shutter
speeds. In addition, image
stabilisation can also be used
to produce noticeably smoother
video footage when shooting
handheld. Bluetooth
connectivity is another new 

The Olympus PEN E-PL9 combines the unique PEN

with generous features. AudleyJarvis learns whether

it’s Olympus’s best entry-level mirrorless model to date

Olympus PEN E-

Olympus PEN E-PL9
Price £579 (body only),

£649 (with 14-42mm EZ lens)
Sensor 16MP Four Thirds CMOS

Output size 4608x3456 pixels

Focal length mag 2x

Lens mount Micro Four Thirds

Kit lens 14-42mm f/3.5-5.6 EZ
pancake zoom

Shutter speeds 60-1/4000sec (mechanical)
60- 1/16,000sec (electronic)

Sensitivity ISO 200-25,600 (standard)
ISO 100-25,600 (expanded)

Exposure modes PASM, Auto, Scene, Art,
Advanced Photo

Metering Evaluative, Centre, Spot,
Highlight, Shadow

Exposure
compensation

±5EV in 1/3EV steps

Cont shooting 8.6fps

Screen 3in, 1.04-million-dot tilting
LCD touchscreen

Viewfinder None

Video 4K (3840x2160), Full HD
(1920x1080), HD (1080x720) 

Memory card SD, SDHC, SDXC
(UHS-1 compliant)

Power BLS-50 Li-ion battery

Battery life 350 shots per charge

Dimensions 117x68x39mm

Weight 380g (with battery and card)

It’s possible to recover quite
a lot of shadow detail from the
E-PL9’s raw files using Adobe
Lightroom, as this image shows 
14mm, 1/100sec at f/5.6, ISO 100
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Despite its entry-level positioning, the PEN E-PL9 

is a generously featured little camera

Focal points

117mm

68
m

m
39

m
m

The E-PL9 captures true-to-life colours in its JPEGs. 14mm, 1/50sec at f/3.5, ISO 640

Micro Four
Thirds mount
The E-PL9 is very well
served by an extensive
range of Olympus,
Panasonic and
third-party lenses
designed specifically
for the MFT mount. From
fast primes to extended
telephoto zooms, MFT
lenses generally benefit
from being smaller
– and often cheaper –
than their APS-C
counterparts.

Shortcut button
This is your go-to button for
when you want to quickly
change key camera settings.
Pressing it calls up a touch-
sensitive menu interface on
the rear display from where
you can select and adjust
your current settings.

Advanced
Photo mode
Introduced with the
OM-D E-M10 Mark III,
Advanced Photo
mode groups together
a range of useful
shooting modes and
exposure tools in one
convenient location. 

Built-in flash
Whereas the E-PL8 came with a
bundled flash unit, the E-PL9 gains
its own built-in pop-up flash. This
provides a Guide Number of 7.6 at
ISO 200 – not especially powerful,
but enough to illuminate backlit 
subjects at close range. 

Zoom
control wheel
The supplied
14-42mm f/3.5-5.6
EZ kit lens zoom is a
power-assisted zoom
with the inner ring
used to adjust the
focal length and
outer ring used for
manual focus duties.

Art filters
Olympus has long
championed digital
filter effects, and in
addition to providing
perennial favourites
such as Diorama and
Cross Process, the
E-PL9 also offers a new
Bleach Bypass effect
along with an Instant
Film effect that mimics
the look of old Polaroid 
film cameras.

feature, and something
the E-PL9 gains over the

otherwise slightly more advanced
OM-D E-M10 Mark III. Pair the
E-PL9 with a smartphone using
the free Olympus OI Share app,
and you can transfer images, add
geotags or control the camera
remotely. The app can also store
full operating instructions for the
camera, which is a nice touch.

In addition to the standard
PASM quartet of exposure modes,
the E-PL9 also provides a fully
automatic mode, 27 scene modes,
and 16 art built-in digital filters.
Furthermore, the E-PL9 also
gains the new Advanced Photo
(AP) mode that was introduced
with the E-M10 Mark III last year.
This essentially groups together a
range of useful tools and features
including HDR, Panoramic,
Multiple Exposure, Live Composite,
Keystone Compensation and
Focus/Exposure Bracketing. While
many of these have already
featured on previous Olympus
cameras, they were often hidden
away in the menu system. By
grouping them all together under
the AP setting on the mode dial,
Olympus has made them much 
more accessible.

Body and design
While the E-PL9 looks almost
identical to its predecessor, it does
benefit from a more pronounced
handgrip that’s slightly angled for
a more natural fit in the hand. The
dials on the top plate are slightly
larger, and it also gains a pop-
up flash. On the flipside, the
accessory port has been replaced
with a standard hotshoe. This
means it’s not possible to attach
an external EVF. While it could be

argued that the kind of users
attracted to the E-PL9 are, by and
large, perfectly comfortable with
using a rear display to compose
images, we’d prefer to at least
have the option.

Build quality is very much what
we’d expect for a camera at this
price point. While the outer shell is
predominantly polycarbonate and
the camera isn’t weather-sealed,
the top-plate dials are metal and
the E-PL9 feels solid and well
made overall. In addition to the
white-with-silver-trim version we
have on test here, the E-PL9 is
also available in black-and-silver
and brown-and-silver variants. 

Performance
The E-PL9 is fitted with a
3in/1.04-million-dot rear LCD
display that can be folded down
180° so that it is fully front facing.
Once in this position, the display
automatically rotates so that
subjects appear the right way up.
This display also provides a good
degree of touchscreen control,
though you will still need to call
upon the camera’s buttons for
some functions. For example,
pressing the Shortcut button on
the top plate while in any of the 
PASM modes brings up an
intuitively laid out and fully
touch-sensitive menu that
provides direct access to all key
settings, which you can select with
a finger and then adjust with the
control dial. The main in-camera
menu, on the other hand, can
only be navigated via the d-pad.

Unlike the E-M10 Mark III, the
E-PL9 only gets a single control
dial, which is positioned around
the shutter button. For those who
generally stick to the camera’s 
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Noise

At its lowest extended sensitivity
setting of ISO 100, raw files
resolve just under 3,400l/ph, while
its baseline sensitivity setting of
ISO 200 gave 3,330l/ph. Results
remain above 3,000l/ph until ISO
1600. Beyond this, resolution
tails off, with ISO 6400 producing
a figure of 2,700l/ph. ISO 25,600 
resolves just 2,200l/ph.

Resolution

FEATURES 8/10

BUILD & HANDLING 7/10

METERING 8/10

AUTOFOCUS 7/10

AWB & COLOUR 8/10

DYNAMIC RANGE 7/10

IMAGE QUALITY 8/10

VIEWFINDER/LCD 7/10

+ Stylish and easy to use
+ Generously featured for

an entry-level camera
+ JPEG output is very good

and easy to customise
– Lack of viewfinder and no

way to attach one
– Noise reduction can be a bit

heavy-handed
– A little expensive compared 

to its rivals

For and against
In-camera JPEG processing provides very good results
between ISO 100 and ISO 800. At ISO 1600, some softening
does occur, but is only noticeable when images are viewed
at 100%. By ISO 3200, however, softening is visible. Beyond
this, image quality quickly falls off, with the top two settings
of ISO 12,800 and 25,600 producing mushy shadow detail and 
muted colours, making them for emergency use only.

RAW ISO 100 RAW ISO 400 RAW ISO 1600

RAW ISO 6400 RAW ISO 12,800 RAW ISO 25,600

RAW
ISO 25,600

RAW
ISO 6400 

RAW
ISO 100 

Below are details taken
from our resolution
test chart pattern
(shown above)

The granite formations on Roughtor are something to behold – even when the light is flat. 14mm, 1/250sec at f/8, ISO 200

There’s a lot to like about the
E-PL9: it’s compact, stylish,
easy to use and capable of
great image quality. It’s also
quite generously featured for an
entry-level model. And thanks
to the Advanced Photo mode,
new users won’t need to look
very far in order to take
advantage of these features.

If we have one slight concern,
it’s that with a body-only price
of £579 – or £649 with the
14-42mm f/3.5-5.6 EZ zoom
– the E-PL9 is a little on the
expensive side. The E-M10
Mark III, for an extra £50,
comes with a built-in EVF and
dual control dials, while the new
Fujifilm X-A5, for £529, has a
24.3MP APS-C sensor and
15-45mm kit zoom. That said,
the E-PL9’s good looks do lend
it a desirability that may cause
potential buyers to overlook this.
If the E-PL9 looks like the right
camera for you, it’s worth
waiting a month or two until
retailer discounts begin to kick
in, at which point we’d have no
hesitation in recommending it.

Verdict

automatic and semi-manual
exposure modes, this isn’t likely
to be much of an issue. However,
users looking to shoot in manual
mode may find having to use the
d-pad to toggle between aperture
and shutter control a bit of a
chore. Similarly, because all the
d-pad directions are assigned to
specific camera functions (i.e. EV
Compensation, Flash, Drive mode,
Autofocus) you will need to
remember to press the Info button
before you can use the d-pad to
move the active AF point around
in AS-S mode. Alternatively, you
can also position it by using either
the touchscreen or control dial.

While autofocus performance
isn’t quite up to the standard of 

the advanced hybrid AF systems
found on more expensive
Olympus models, the E-PL9’s
contrast-detect system remains
impressively speedy and accurate
when shooting in good light. When
light levels do drop, the bright
AF-assist light can be called upon
for shooting subjects at close range.

One thing we really like about
the E-PL9 is the degree and ease
with which its JPEG output can be
customised. The camera provides
a range of JPEG processing
presets while in any of its PASM
modes, with options to tweak
sharpness, contrast and saturation
via the shortcut button menu
interface. In automatic mode, the
process is even more simplifi ed, 

with adjustable sliders for
saturation, brightness and such.
Of course, how you choose to
alter the default settings is wholly
subjective and will differ from user
to user. Nonetheless, it’s a great
way of getting exactly the look you
like straight from the camera.

During our time with the E-PL9,
we found ourselves mostly using
the ‘i-Enhance’ preset for JPEGs.
This is perhaps best thought of as
a sort of halfway house between
the ‘Natural’ and ‘Vivid’ settings,
and produces consistently good
JPEGs with solid levels of contrast
and rich, yet lifelike, colour. For
those who prefer the ease of
shooting JPEGs, the E-PL9 
is unlikely to disappoint.

Recommended
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ACCESSORY manufacturer COOPH is best
known in the world of photography for its
popular clothing line. However, in recent years,
we’ve seen the brand expand to produce many
other camera accessories. As well as card holders
and canvas bags, COOPH produces a variety of
camera straps that are designed with a rugged
elegance for adventurous photographers.

The canvas strap we’re looking at here is vastly
different to the company’s mountaineering rope-
style straps that are made in collaboration with Leica.
Considerably wider where it comes in contact with
your neck than many of the basic straps that are
supplied with today’s cameras, it’s designed to
distribute the weight of your kit more evenly. Suitable
for lighter mirrorless cameras as well as heavier
DSLRs, I found the strap looks the part and works 
equally well with both systems. Owing to the
thickness of the leather, you’ll have to use the
supplied split rings. However, it takes only a few
minutes to swap these for any you may already have
attached to the eyelets on your camera. There are
four different holes on either side to adjust the strap
to your preferred length, but if like me you prefer
your camera to sit higher than lower, you’re most
likely to settle for the shortest length.

I used the strap extensively with the Fujifilm X-H1
mounted to a 100-400mm telephoto zoom. I had
no faults to pick with regard to comfort or how
secure it feels – my only criticism is to do with the
strap buckles, which rattle quite a bit when the
camera is raised and lowered. Those who like to
work discreetly and don’t want to risk disturbing their
subject are better off looking at a strap that doesn’t
use metal parts in its construction. The single SD
card holder is a nice touch, and it can be removed.
Be warned, though, that the leather is quite stiff the
first few times you use it, and it’s no replacement for 
a dedicated memory card holder.

Verdict
COOPH’s canvas strap is made to be very resilient
and durable. While I couldn’t fault the materials used
or the feel of it around the neck during testing with
a heavy camera combination, the constant rattling
of the buckles did become a little irritating over
prolonged use. It’s a fine example of a comfortable
camera strap and is considerably better made than
the strap you get out of the box with most cameras, 
but it’s not absolutely perfect. AL
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As well as the canvas strap, COOPH produces a rang
photography-related apparel, including gloves, hats
shirts, hoodies and T-shirts for both men and women
you’re not on the lookout for a new strap, but fancy s
practical and stylish clothing that has been designe
with photography in mind, we recommend taking a lo
– particularly at the T-shirts with creative photo-rel
designs. Our favourites include those that hark back
the era of film. Prices start from around £30.

 ALSO IN THE RANGE

COOPH Canvas strap
MichaelTopham tests a functional 

and durable camera strap 
● £69 ● www.cooph.com

Fully
adjustable

The length can be
adjusted depending on

how low or high you
want the camera

to sit.

ACCESSORIES Testbench

Colour
The strap is available in
black, black/brown or
black/military colours.

SD card holder
There’s a small pocket

that can hold a single SD
card, should you need it.

At a glance

● Made from genuine Italian leather 
● Fully adjustable
● SD card holder 

Recommended
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Tamron 85mm
f/1.8 SP Di VC USD
This 85mm is not only a
fantastic focal length for
portraiture, but it also has a
nice wide aperture of f/1.8 so
it can be used in low-light
conditions. This is supported
even further with inbuilt
vibration compensation so you
can shoot at slower shutter
speeds without obtaining blurry
images. With moisture-resistant
construction and edge-to-edge
sharpness, the Tamron 85mm
f/1.8 is £749 so it comes in just
under your budget.

Canon EF 200mm 
f/2.8L II USM
Although not an incredibly wide
aperture, using f/2.8 at 200mm
will give a beautifully shallow
depth-of-field and allow you to
be far enough from your subject
to capture entirely natural
moments. The lens is dust and
moisture resistant so can be
used outside without any
worrying, and focusing has full
manual override so you do not
have to leave autofocus mode
when making tiny adjustments
to focus. At just £709, you stay 
under budget.

Sigma 50mm
f/1.4 Art DG HSM
A 50mm focal length is suitable
for almost any occasion and can
capture not only portraits but a
scene that can sometimes add
a fantastic context to images
as well. The Hyper Sonic Motor
makes for fast, almost silent
autofocus, and Special Low
Dispersion glass elements
correct chromatic aberration
for superbly sharp images. The
Sigma 50mm f/1.4 Art is
available for just £599 so you
could come under budget, even 
if you add on a UV fi lter!

£749
● Wide aperture for low-light

conditions
● Moisture-resistant construction
● Vibration Compensation to shoot at

slower shutter speeds handheld

£709
● Long focal range to capture

natural portraits
● UD-glass elements minimise

chromatic aberration
● Quiet, fast AF with manual override

£599
● Perfect lens for capturing a

huge range of situations
● Incredible image quality
● Super-bright aperture for shooting 

in low light

IN ASSOCIATION WITH

Looking for a new camera or accessory and need some advice? The experts atWex Photo Video 
are here to help. Contact us at ap@timeinc.com or on Twitter at@AP_Magazine and #AskAP

Manfrotto’s
Befree Travel

Tripod Twist suits
your needs

Q
I am looking for a new portrait lens for my
Canon EOS 5D Mark III DSLR camera,
and I hope you can help? I love shooting

in low light with a really shallow depth of field and
capturing moments that aren’t posed, so I don’t
like being too close to the subject. My budget is
£750 as it is the sort of photography that I shoot
more than anything else, and I would definitely
want a prime lens. I’d be very grateful for any 
recommendations you might have.
Stephen Rogers, Harrogate

A
Low-light portraiture can be difficult,
especially at longer focal lengths owing
to camera shake. It is important to look

at options with nice wide apertures to let in as
much light as possible so you can stop down
your shutter. Wide apertures will give you that
incredibly narrow depth of field you’re after as
well as a beautiful bokeh if you go for the right
lens. Also, image stabilisation would be a big
help for shooting in low light, although it is rarer 
to fi nd in medium telefocal lenses.

Portrait lens for under £750
Tripod for mirrorless kit

Q
Living near the coast I love
taking pictures of the sea,
especially long exposures.

I have a tripod but it is nearly 10
years old, extremely heavy and
desperately in need of upgrading.
I use a Fujifilm X-Pro2 with a
10-24mm most of the time, and 
my budget is £200, for both
tripod and head. I also travel
around so it would be nice if the
tripod wasn’t too big. Any ideas? 
Alice Potter, Dorset

A
Shooting with a
mirrorless kit makes
finding a suitable tripod

for your needs a lot easier, as
both this camera and lens are
very light, so you don’t need too
big a tripod. The Manfrotto
Befree Travel Tripod Twist with
ball head would be my top
suggestion and is available under
budget for just £174. The Befree
is light at just 1.5kg but can
support up to 8kg, so could easily
hold your camera body even with
bigger lenses. Its closed length is
just 40cm so it is easy to travel
with and the legs are easy to
deploy with twist locks holding
them in place. You could also
consider a 3 Legged Thing’s

Corey Punks Tripod
with Airhed Neo
ball head. This

folds up to a tiny
34cm, weighs
1.5kg and can

shoot at a minimum
height of just 18cm, 

and all of this for
just £169.
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The rectangular magnifier
appears on the second
model of the Kine Exakta

John Wade reviews a classic landmark in 35mm SLR photography

Kine Exakta

Until 1933, single lens reflexes
(SLRs) were mostly big and bulky.
In that year, German camera
manufacturer Ihagee introduced
the Exakta: the first truly compact
SLR, made to take 127 rollfilm.
This camera paved the way for
the Kine Exakta – the world’s
first 35mm SLR – launched
three years later.

The camera features a tapered
body design with a left-handed
shutter release placed beside the
lens, which is interchangeable via
a bayonet mount. A range of
standard, wideangle and telephoto
lenses can be found, along with

BLAST FROM THE PAST

LAUNCHED 1936

PRICE AT LAUNCH £27

GUIDE PRICE NOW First model,
approximately £800; second model, 
£150-£200

The top plate with the
focusing hood closed,
showing the speed dial
and delayed action knob

Tech Talk

accessories like extension tubes,
bellows, microscope adapter and 
lens hoods.

A waist-level viewfinder
comprises a condenser lens,
rather than the more usual
ground glass. For fine focusing,
a magnifier is built into the
viewfinder hood. It was round
on the original camera, but
changed to a rectangular shape

in 1937, for better
viewfinder coverage.

Speeds from
1/25sec to

1/1,000sec are set
on a conventional
shutter-speed dial.
Then the dial’s ‘B’
setting, used in
conjunction with

a delayed action knob
at the opposite end of
the top plate, offers 

extra-slow speeds from 1/10sec
down to a full 12 seconds.

Equally unusual is a built-in film
cutter accessed by unscrewing a
small milled knob on the base of
the body and pulling out a long
spindle attached to a blade that
slices through the film. In a
darkroom, a portion of exposed
film can then be removed and
developed without having to
shoot the entire roll.

Today, the first version is more
collectable and expensive; the
second version is cheaper and 
more usable.

What’s goodQuality German
build and optics, takes 35mm 
film, built-in film cutter.

What’s bad Small viewfinder
image, slow-speed shutter
mechanism prone to failure.
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removed, showing the film
cutter inside the camera
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Enter the UK’s oldest and most prestigious photo
competition for amateur photographers. There are 

eight rounds, so you have eight chances to win 

some great Sigma cameras and lenses!
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To enter visit www.amateurphotographer.co.uk/apoy
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',ϱ^ &ƌŽŵάϮϭ��

ϭϬ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

ϲϬ ĨƉƐ

ϰ<sŝĚĞŽ

EĞǁ ',ϱ^ �ŽĚǇ άϮϭ��
',ϱ �ŽĚǇ άϭϱ��
άϭϰ�� ŝŶĐ� άϭϬϬ �ĂƐŚďĂĐŬΎ

',ϱ н ϭϮ�ϲϬŵŵ
Ĩϯ�ϱ�ϱ�ϲ άϭϳ��
άϭϲϰ� ŝŶĐ� άϭϱϬ �ĂƐŚďĂĐŬΎ

'�Ϭ

ϭϲ
ŵĞŐĂƉŝǆĞůƐ

� ĨƉƐ

ϰ<sŝĚĞŽ

KD�� ��Dϱ // �ŽĚǇ ά���
άϳϮϰ ŝŶĐ� άϭϳϱ �ĂƐŚďĂĐŬΎ

KD�� ��Dϱ // н ϭϮ�ϰϬŵŵ άϭϮϰ�
άϭϬϳϰ ŝŶĐ� άϭϳϱ �ĂƐŚďĂĐŬΎ

KD�� ��Dϭ // y�,ϭ
�ůĂĐŬ

y�WƌŽϮ
�ůĂĐŬ

<�ϭ //

'y�

<�ϭ // �ŽĚǇ άϭϳ��
<W �ŽĚǇ ά���
<�ϯ // �ŽĚǇ άϳ��
<�ϳϬ ĨƌŽŵ άϱ��

EĞǁ 'y� �ŽĚǇ άϲ��
EĞǁ 'y� н ϭϮ�ϲϬŵŵ ά�ϳ�
'y�Ϭ н ϭϮ�ϯϮŵŵ άϰϰ�
άϰϰ� ŝŶĐ� άϱϬ �ĂƐŚďĂĐŬΎ

'y� н ϭϮ�ϲϬŵŵ άϲ��
άϲϰ� ŝŶĐ� άϱϬ �ĂƐŚďĂĐŬΎ

'y�ϬϬ н ϭϮ�ϯϮŵŵ άϮ��

y�WƌŽϮ �ŽĚǇ άϭϰϰ�
y�WƌŽϮ ^ŝůǀĞƌ н y&Ϯϯŵŵ άϮϬϮϬ

KD�� ��Dϭ // &ƌŽŵάϭϰ��

'y� &ƌŽŵ άϲ��

y�,ϭ &ƌŽŵ άϭϲ�� y�WƌŽϮ &ƌŽŵάϭϰϰ�

ϯϲ�ϳ
ŵĞŐĂƉŝǆĞůƐ

Ϯϰ�ϯ
ŵĞŐĂƉŝǆĞůƐ

Ϯϰ�ϯ
ŵĞŐĂƉŝǆĞůƐ

Ϯϭ
ŵĞŐĂƉŝǆĞůƐ

ϲ�ϰ ĨƉƐ

��Ϭ ĨƉƐ

� ĨƉƐ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

ϮϬ
ŵĞŐĂƉŝǆĞůƐ

ϲϬ ĨƉƐ

�ϳ DĂƌŬ ///

�ϳ DĂƌŬ /// �ŽĚǇ άϭ���
�ϳ DĂƌŬ /// н Ϯ��ϳϬŵŵ άϮϭ��
�ϳ DĂƌŬ // �ŽĚǇ άϭϭϰ�
�ϳ DĂƌŬ // н Ϯ� �ϳϬŵŵ άϭϯ��

�ϳ DŬ /// �ŽĚǇ άϭ���

ϰ<sŝĚĞŽ

Ϯϱ�ϯ
ŵĞŐĂƉŝǆĞůƐ

ϭϬ ĨƉƐ

EĞǁ y�,ϭ άϭϲ��
EĞǁ y�,ϭ н 'ƌŝƉ άϭ�ϰ�
y�dϮ �ŽĚǇ άϭϰϯϰ
y�dϮ н ϭ��ϱϱŵŵ άϭϳϰ�

��DϭϬ ///
�ůĂĐŬ Žƌ ^ŝůǀĞƌ

EĞǁ KD�� ��DϭϬ /// �ŽĚǇ άϲϮ�
άϱϲϰ ŝŶĐ� άϲϱ �ĂƐŚďĂĐŬΎ

EĞǁ KD�� ��DϭϬ ///
н ϭϰ�ϰϮŵŵ άϲ��
άϲϯϰ ŝŶĐ� άϲϱ �ĂƐŚďĂĐŬΎ

KD�� ��DϭϬ // �ŽĚǇ άϰϰ�

ϭϳ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

��ϲ ĨƉƐ

�ϳϱϬ �ŽĚǇ άϭϳϰ�
�ϳϱϬ н Ϯϰ��ϱŵŵ άϮϭ��
�ϳϱϬ н Ϯϰ�ϭϮϬŵŵ άϮϯϳ�

�ϳϱϬ &ƌŽŵάϭϳϰ�

�ϳϱϬ

�ϱ �ŽĚǇ άϱϯ��

�ϱ

�ϱ �ŽĚǇ άϱϯ��

ϮϬ��
ŵĞŐĂƉŝǆĞůƐ

ϭϮ�Ϭ ĨƉƐ

&h:/EKE >�E^�^
&ƵũŝĮůŵ ϭϲŵŵ Ĩϭ�ϰ ZtZy&���������������������������������������������������������������������ά�ϰ�
&ƵũŝĮůŵ ϱϬŵŵ ĨϮ�Ϭ������������������������������������������������������������������������������������άϰϰ�
&ƵũŝĮůŵ ϱϲŵŵ Ĩϭ�Ϯ Z y&����������������������������������������������������������������������������ά�ϰ�
&ƵũŝĮůŵ �Ϭŵŵ ĨϮ�� >DK/^�����������������������������������������������������������������������άϭϭϰ�
&ƵũŝĮůŵ ϭϲ ϱϱŵŵ ĨϮ�� Z >DtZ��������������������������������������������������������������ά�ϰ�
&ƵũŝĮůŵ ϱϱ ϮϬϬŵŵ Ĩϯ�ϱ ϰ�� Z >D������������������������������������������������������������άϲ��

<�ϭ // �ŽĚǇ άϭϳ����DϭϬ /// &ƌŽŵάϲϮ�

��ϱϬ �ŽĚǇ άϯϰ��

��ϱϬ

��ϱϬ �ŽĚǇ άϯϰ��

ϰ<sŝĚĞŽ

��Ϭ ĨƉƐ

Z��KDD�E��� >�E^�^ 
WĂŶĂƐŽŶŝĐ Ϯϱŵŵ Ĩϭ�ϳ ' ����������������������������������άϭϰ�
WĂŶĂƐŽŶŝĐ ϰϮ�ϱŵŵ Ĩϭ�ϳ ����������������������������������άϮ��
WĂŶĂƐŽŶŝĐ ϮϬϬŵŵ ĨϮ�� �' �����������������������������άϮϲ��
WĂŶĂƐŽŶŝĐ ϭϰ ϭϰϬŵŵ Ĩϯ�ϱ ϱ�ϲ �����������������������άϱϰ�

WĂŶĂƐŽŶŝĐ ϭϮ ϯϱŵŵ ĨϮ�� // >Ƶŵŝǆ ' y ������������ά�ϳ�
WĂŶĂƐŽŶŝĐ ϰϱ ϭϳϱŵŵ Ĩϰ�Ϭ ϱ�ϲ �����������������������άϯϰ�
WĂŶĂƐŽŶŝĐ ϭϬϬ ϯϬϬŵŵ Ĩϰ ϱ�ϲ // ����������������������άϱϰ�
WĂŶĂƐŽŶŝĐ ϰϱ ϭϬϬŵŵ Ĩϰ ϱ�ϲ �^W, K/^ ����������άϭϳ�
WĂŶĂƐŽŶŝĐ ϭϬϬ ϰϬϬŵŵ Ĩϰ ϲ�ϯ ������������������������άϭϮ��

�ϱϬϬ
�ůĂĐŬ

�ϱϬϬ &ƌŽŵάϭϳ��
�ϱϬϬ �ŽĚǇ άϭϳ��
�ϱϬϬ н ϭϲ��Ϭŵŵ άϮϱ��

Z��KDD�E��� >�E^�^ 
KůǇŵƉƵƐ Ϯϱŵŵ Ĩϭ�Ϯ��������������������������������� άϭϬ��
άϭϬϱϰ ŝŶĐ� άϰϱ �ĂƐŚďĂĐŬΎ
KůǇŵƉƵƐ ϰϱŵŵ Ĩϭ�Ϯ��������������������������������� άϭϭ��
άϭϬϰ� ŝŶĐ� άϭϱϬ �ĂƐŚďĂĐŬΎ
KůǇŵƉƵƐ ϲϬŵŵ ĨϮ����������������������������������� άϯϲϬ
άϮ�ϱ ŝŶĐ� άϲϱ �ĂƐŚďĂĐŬΎ

�ϳ /// �ŽĚǇ
άϭ���
>ĞŶƐ ĂǀĂŝůĂďůĞ
ƐĞƉĂƌĂƚĞůǇ

dŚĞ ƚŚŝƌĚ ŝƚĞƌĂƟŽŶ ŽĨ ^ŽŶǇ�Ɛ ƉŽƉƵůĂƌ �ϳ ďƌŝŶŐƐ ĞǀĞŶ ŵŽƌĞ ĂĚǀĂŶĐĞŵĞŶƚƐ ƚŽ ƚŚĞ

ĐŽŵƉĂŶǇ�Ɛ ĐŽǀĞƚĞĚ �^� ůŝŶĞ�ƵƉ� dŚĞ DĂƌŬ /// ďŽĂƐƚƐ Ă ŶĞǁůǇ ĚĞǀĞůŽƉĞĚ ďĂĐŬ�

ŝůůƵŵŝŶĂƚĞĚ Ϯϰ�ϮDW ĨƵůů�ĨƌĂŵĞ �ǆŵŽƌ Z �DK^ ƐĞŶƐŽƌ ĂŶĚ Ă ƌĞĚĞǀĞůŽƉĞĚ �/KE� y

ƉƌŽĐĞƐƐŝŶŐ ĞŶŐŝŶĞ� �ĚĚ ϲ$ϯ ƉŚĂƐĞ�ĚĞƚĞĐƟŽŶ ĂŶĚ ϰϮϱ ĐŽŶƚƌĂƐƚ ĚĞƚĞĐƟŽŶ �& ƉŽŝŶƚƐ(

ϭϱ�ƐƚŽƉƐ ŽĨ ĚǇŶĂŵŝĐ ƌĂŶŐĞ ĂŶĚ ϰ< ,�Z ǀŝĚĞŽ( ĂŶĚ ƚŚŝƐ ůĂƚĞƐƚ ŵŝƌƌŽƌůĞƐƐ ĚĞǀŝĐĞ ŝƐ ƐƵƌĞ

ƚŽ ƉƌŽǀĞ ƉŽƉƵůĂƌ ǁŝƚŚ ƉŚŽƚŽŐƌĂƉŚĞƌƐ ĂŶĚ ĮůŵŵĂŬĞƌƐ ĂůŝŬĞ�

�ϳZ DĂƌŬ ///

�ϳZ DĂƌŬ /// �ŽĚǇ άϯϭ��
�ϳZ DĂƌŬ // �ŽĚǇ άϮϯ��
�ϳ^ DĂƌŬ // �ŽĚǇ άϮϯ��
�ϳ^ �ŽĚǇ άϭϱϬ�
�ϳ �ŽĚǇ άϳ��

ϰϮ�ϰ
ŵĞŐĂƉŝǆĞůƐ

ϭϬ ĨƉƐ

�ϳZ DŬ /// �ŽĚǇ άϯϭ��

ϰ<sŝĚĞŽ

&Ƶůů &ƌĂŵĞ
�DK^^ĞŶƐŽƌ

Z��KDD�E��� >�E^�^ 
WĞŶƚĂǆ ϭϱ�ϯϬŵŵ ĨϮ�� ����������άϭϰϰ�
WĞŶƚĂǆ Ϯ��ϭϬϱŵŵ Ĩϯ�ϱ�ϱ�ϲ ��άϱϮ�
WĞŶƚĂǆ ϱϱ�ϯϬϬŵŵ Ĩϰ�ϱ�ϲ�ϯ ��άϯ��

7KH 6RQ\ $� ,,,� ZLWK QHZO\ GHYHORSHG ����03 IXOO�IUDPH

VHQVRU

�ϲϱϬϬ �ŽĚǇ άϭϮϳ�
�ϲϱϬϬ н ϭϲ�ϳϬŵŵ άϮϬ��
�ϲϯϬϬ �ŽĚǇ ά�Ϯ�
�ϲϯϬϬ н ϭϲ�ϱϬŵŵ ά�Ϯ�

'�Ϭ &ƌŽŵάϲϮ�
'�Ϭ �ŽĚǇ άϲϮ�
άϱϳ� ŝŶĐ� άϱϬ �ĂƐŚďĂĐŬΎ

'�Ϭ н ϭϮ�ϭϲŵŵ Ĩϯ�ϱ�ϱ�ϲ άϳϰ�
άϲϰ� ŝŶĐ� άϭϬϬ �ĂƐŚďĂĐŬΎ

'ϳ н ϭϮ�ϲϬŵŵ άϱϰ�

Ϯϰ
ŵĞŐĂƉŝǆĞůƐ

ϭϭ ĨƉƐ

�ϲϬϬϬ &ƌŽŵάϯ��
�ϲϬϬϬ �ŽĚǇ άϯ��
�ϲϬϬϬ н ϭϲ�ϱϬŵŵ άϰ��

Ϯϰ
ŵĞŐĂƉŝǆĞůƐ

ϭϭ ĨƉƐ

�ϲϱϬϬ &ƌŽŵάϭϮϳ�

ϰ<sŝĚĞŽ

�ϲϱϬϬ �ϲϬϬϬ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

sŝĞǁ ŽƵƌ ĨƵůů ƌĂŶŐĞ ŽĨ ĐĂŵĞƌĂƐ Ăƚ ǁĞǆ�ĐŽ�ƵŬ�ĐĂŵĞƌĂƐ

ϮϬ��
ŵĞŐĂƉŝǆĞůƐ

ϰ<sŝĚĞŽ

ϭϬ�Ϭ ĨƉƐ

ϰϱ�ϳ
ŵĞŐĂƉŝǆĞůƐ

ϲ�Ϭ ĨƉƐ

Ϯϰ�ϯ
ŵĞŐĂƉŝǆĞůƐ

ϲ�ϱ ĨƉƐ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

&Ƶůů &ƌĂŵĞ
�DK^^ĞŶƐŽƌ

ϰ<sŝĚĞŽ

ϰ<sŝĚĞŽ

ϰ<sŝĚĞŽ

EĞǁ

1RZ LQFRUSRUDWLQJ

���
 ��
�
�� ��

�
����	
���
������

EĞǁEĞǁ

EĞǁ

EĞǁ

ΎWĂŶĂƐŽŶŝĐ �ĂƐŚďĂĐŬ ĞŶĚƐ Ϯ*�Ϭϱ�ϭ�

sŝĞǁ ŽƵƌ ĨƵůů ƌĂŶŐĞ ŽĨ

ĐĂŵĞƌĂƐ Ăƚ

ǁĞǆ�ĐŽ�ƵŬ�ĐĂŵĞƌĂƐ

sŝĞǁ ŽƵƌ ĨƵůů ƌĂŶŐĞ ŽĨ ^ŽŶǇ ĐĂŵĞƌĂƐ Ăƚ ǁĞǆ�ĐŽ�ƵŬ�ƐŽŶǇ

ΎKůǇŵƉƵƐ �ĂƐŚďĂĐŬ ĞŶĚƐ ϯϭ�Ϭϳ�ϭ�

РЕЛИЗ ПОДГОТОВИЛА ГРУППА "What's News" VK.COM/WSNWS



YLVLW ZH[�FR�XN
����� ������
&DOO XV 0RQ�)UL �DP��SP� 6DW �DP��SP� 6XQ ��DP��SP


 ���'D\ 5HWXUQV 3ROLF\� 
 3DUW�([FKDQJH $YDLODEOH 
 8VHG LWHPV FRPH ZLWK D ���PRQWK ZDUUDQW\��

(GLQEXUJK � :H[ 3KRWR 9LGHR

#POOJOHUPO #VTJOFTT $FOUSF


&)� �)(� 5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ���BN � �QN

0DQFKHVWHU � &DOXPHW

6OJU �
 %PXOJOH 4USFFU


.�� �))5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ� �BN � �QN

%ULVWRO � &DOXPHW

6OJU �
 .POUQFMJFS $FOUSBM 4UBUJPO 3E


&)� �)(� 5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ� ��BN � �QN

*ODVJRZ � &DOXPHW

#MPDL �
 6OJU �
 0BLCBOL *OEVTUSJBM &TUBUF


(�� �-6� 5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ� �BN � �QN

%LUPLQJKDP � :H[ 3KRWR 9LGHR

6OJU �
 ��� )BHMFZ 3PBE


#�� �-5� 5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ���BN � �QN

%HOIDVW � &DOXPHW

6OJU �
 #PVDIFS 1MB[B


#5�� �)3� 5FM� ����� ������

.PO � 'SJ� �BN � ����QN


4BUVSEBZ� ��BN � �QN

YƵĂůŝƚǇ ƵƐĞĚ ĐĂŵĞƌĂƐ
 ůĞŶƐĞƐ

ĂŶĚ ĂĐĐĞƐƐŽƌŝĞƐ

ǁŝƚŚ ϭϮ ŵŽŶƚŚƐ ǁĂƌƌĂŶƚǇΎ

ǁĞǆ�ĐŽ�ƵŬ

��
����
�
��	�
��

Ύ�ǆĐůƵĚĞƐ ŝƚĞŵƐ ŵĂƌŬĞĚ ĂƐ ŝŶĐŽŵƉůĞƚĞ Žƌ ĨŽƌ ƐƉĂƌĞƐ

dĞƌŵƐ ĂŶĚ �ŽŶĚŝƟŽŶƐ �ůů ƉƌŝĐĞƐ ŝŶĐů� s�d Ăƚ ϮϬй� WƌŝĐĞƐ
ĐŽƌƌĞĐƚ Ăƚ ƟŵĞ ŽĨ ŐŽŝŶŐ ƚŽ ƉƌĞƐƐ
 &Z�� �ĞůŝǀĞƌǇΎΎ ĂǀĂŝůĂďůĞ
ŽŶ ŽƌĚĞƌƐ ŽǀĞƌ άϱϬ ;ďĂƐĞĚ ŽŶ Ă ϰ�ĚĂǇ ĚĞůŝǀĞƌǇ ƐĞƌǀŝĐĞ��
&Žƌ ŽƌĚĞƌƐ ƵŶĚĞƌ άϱϬ ƚŚĞ ĐŚĂƌŐĞ ŝƐ άϮ���ΎΎ ;ďĂƐĞĚ ŽŶ Ă
ϰ�ĚĂǇ ĚĞůŝǀĞƌǇ ƐĞƌǀŝĐĞ�� &Žƌ EĞǆƚ tŽƌŬŝŶŐ �ĂǇ �ĞůŝǀĞƌǇ
ŽƵƌ ĐŚĂƌŐĞƐ ĂƌĞ άϰ���ΎΎ� ^ĂƚƵƌĚĂǇ ĚĞůŝǀĞƌŝĞƐ ĂƌĞ ĐŚĂƌŐĞĚ
Ăƚ Ă ƌĂƚĞ ŽĨ άϳ��ϱΎΎ� ^ƵŶĚĂǇ ĚĞůŝǀĞƌŝĞƐ ĂƌĞ ĐŚĂƌŐĞĚ Ăƚ Ă
ƌĂƚĞ ά ��ϱΎΎ�;ΎΎ�ĞůŝǀĞƌŝĞƐ ŽĨ ǀĞƌǇ ŚĞĂǀǇ ŝƚĞŵƐ
 ƚŽ E�/� Žƌ
ƌĞŵŽƚĞ ĂƌĞĂƐ ŵĂǇ ďĞ ƐƵďũĞĐƚ ƚŽ ĞǆƚƌĂ ĐŚĂƌŐĞƐ
 �
 Θ K
�


WƌŝĐĞƐ ƐƵďũĞĐƚ ƚŽ ĐŚĂŶŐĞ� 'ŽŽĚƐ ƐƵďũĞĐƚ ƚŽ ĂǀĂŝůĂďŝůŝƚǇ� >ŝǀĞ
�ŚĂƚ ŽƉĞƌĂƚĞƐ ďĞƚǁĞĞŶ ��ϯϬĂŵ�ϲƉŵDŽŶ�&ƌŝ ĂŶĚ ŵĂǇ
ŶŽƚ ďĞ ĂǀĂŝůĂďůĞ ĚƵƌŝŶŐ ƉĞĂŬ ƉĞƌŝŽĚƐ� Ώ^ƵďũĞĐƚ ƚŽ ŐŽŽĚƐ
ďĞŝŶŐ ƌĞƚƵƌŶĞĚ ĂƐ ŶĞǁ ĂŶĚ ŝŶ ƚŚĞ ŽƌŝŐŝŶĂů ƉĂĐŬĂŐŝŶŐ�

tŚĞƌĞ ƌĞƚƵƌŶƐ ĂƌĞ ĂĐĐĞƉƚĞĚ ŝŶ ŽƚŚĞƌ ŝŶƐƚĂŶĐĞƐ
 ƚŚĞǇ ŵĂǇ
ďĞ ƐƵďũĞĐƚ ƚŽ Ă ƌĞƐƚŽĐŬŝŶŐ ĐŚĂƌŐĞ� ΏΏ�ƉƉůŝĞƐ ƚŽ ƉƌŽĚƵĐƚƐ
ƐŽůĚ ŝŶ ĨƵůů ǁŽƌŬŝŶŐ ĐŽŶĚŝƟŽŶ
 EŽƚ ĂƉƉůŝĐĂďůĞ ƚŽ ŝƚĞŵƐ

ƐƉĞĐŝĮĐĂůůǇ ĚĞƐĐƌŝďĞĚ ĂƐ �/E� Žƌ ŝŶĐŽŵƉůĞƚĞ ;ŝĞ
 ďĞŝŶŐ ƐŽůĚ

ĨŽƌ ƐƉĂƌĞƐ ŽŶůǇ�� tĞǆ WŚŽƚŽ sŝĚĞŽ ŝƐ Ă ƚƌĂĚŝŶŐ ŶĂŵĞ ŽĨ

�ĂůƵŵĞƚ WŚŽƚŽŐƌĂƉŚŝĐ >ŝŵŝƚĞĚ ;�ŽŵƉĂŶǇ ZĞŐŝƐƚƌĂƟŽŶ ŶŽ


ϬϬϰϮϱϱϳ"	 ĂŶĚtĂƌĞŚŽƵƐĞ �ǆƉƌĞƐƐ >ŝŵŝƚĞĚ ;�ŽŵƉĂŶǇ

ZĞŐŝƐƚƌĂƟŽŶ ŶŽ
 Ϭϯϯϲϲ"ϳϲ	
ΞtĂƌĞŚŽƵƐĞ �ǆƉƌĞƐƐ >ŝŵŝƚĞĚ

ϮϬϭ �Ύ��^,���<^ �ƌĞ ƌĞĚĞĞŵĞĚ ǀŝĂ ƉƌŽĚƵĐƚ ƌĞŐŝƐƚƌĂƟŽŶ
ǁŝƚŚ ƚŚĞ ŵĂŶƵĨĂĐƚƵƌĞƌ� WůĞĂƐĞ ƌĞĨĞƌ ƚŽ ŽƵƌ ǁĞďƐŝƚĞ ĨŽƌ

ĚĞƚĂŝůƐ�

�ĂĐŬŐƌŽƵŶĚ

^ƵƉƉŽƌƚ άϭϯ�

DdϬϱϱyWZKϯ������������������������������������
DdϬϱϱ�yWZKϯ �ĂƌďŽŶ &ŝďƌĞ������������� άϯϮ�
DdϬϱϱ�yWZKϰ �ĂƌďŽŶ &ŝďƌĞ������������� άϮ��

&ůĂƐŚŐƵŶƐ Θ >ŝŐŚƟŶŐ �ĐĐĞƐƐŽƌŝĞƐ

dƌŝƉŽĚƐ

�& ϲϭϬ�' ^d

άϭϬ�

,s>�&ϲϬZD
άϲϭ�

&>�ϯϬϬZ
άϭϯϰ���

ŝϰϬ

άϭϱ�

�& ϲϭϬ�' ^ƵƉĞƌ

άϭϲ�

DϰϬϬ

άϮϯ�

ϰϰ �&�Ϯ

άϭϲ�

,s>�&ϰϯD
άϮϰ�

&>�ϲϬϬZ
άϮϳ�

�& ϯϲϬ&'� //
άϮϰ�

^��ϱϬϬϬ
άϰ��

ŝϲϬ�

άϮϯ�

ϰϯϬ�y ///�Zd
άϯϰϰ

ϱϮ �&�ϭ

άϮϬ�

^��ϳϬϬ
άϮϱ�

DZ�ϭϰ�y //
άϳϯ�

Zϭ �ůŽƐĞ�hƉ
άϰϯ�

ϲϬϬ�y //�Zd
άϲ��

άϱϳ� ŝŶĐ� άϭϭϬ ��ďΎ

ϲϰ �&�ϭ

άϯϬ�

�D�ϭϰϬ�'

DĂĐƌŽ &ůĂƐŚ

άϯϮ�

ϭϱD^�ϭ

άϮ��

�ǌǇďŽǆ ^ƉĞĞĚ�

>ŝƚĞ Ϯ άϰϳ

ZĞŇĞĐƚŽƌ

�ƌĂĐŬĞƚ

άϮ����

�ǌǇďŽǆ ,ŽƚƐŚŽĞ

&ƌŽŵ άϭϭϳ

Kī �ĂŵĞƌĂ

ŇĂƐŚ �ŽƌĚ

&ƌŽŵ άϯϯ

dŝůƚŚĞĂĚ ďƌĂĐŬĞƚ

άϮϲ

KŵĞŐĂ ZĞŇĞĐƚŽƌ

άϭϭ�

�ŽůůĂƉƐŝďůĞ

hŵďƌĞůůĂ &ůĂƐŚ <ŝƚ

άϭϬ�

&ŽůĚŝŶŐ ^ŽŌďŽǆ

&ƌŽŵ άϰ�

dƌŝ&ůŝƉ <ŝƚƐ

&ƌŽŵ άϳϭ

ϯŵ �ĂĐŬŐƌŽƵŶĚ

^ƵƉƉŽƌƚ

ά��

&ůĂƐŚ�ĞŶĚĞƌϮ

άϯϳ��ϱ

Zϭ�ϭ
άϲϮ�

^ƉĞĞĚůŝƚĞƐ!

&ůĂƐŚŐƵŶƐ! &ůĂƐŚŐƵŶƐ! &ůĂƐŚŐƵŶƐ!DĂĐƌŽ ŇĂƐŚ!

DĂĐƌŽůŝƚĞƐ! ^ƉĞĞĚůŝŐŚƚƐ! &ůĂƐŚŐƵŶƐ! &ůĂƐŚŐƵŶƐ! &ůĂƐŚŐƵŶƐ!<ŝƚƐ�

^ĞŬŽŶŝĐ >�ϯϬ Ɛ

άϭϱϬ

WƌŽ >ϰϳ �Z

άϯ��

^ƉĞĞĚŵĂƐƚĞƌ
>� ϱ �

άϲϬϬ

WůƵƐ /// ^Ğƚ

άϮϮ�

DŝŶŝddϭ άϭϲϱ

&ůĞǆddϱ άϭ��

hƌďĂŶ�ŽůůĂƉƐŝďůĞ

άϭϲϯ

�ǌǇ�ĂůĂŶĐĞ 'ƌĞǇ�

tŚŝƚĞ άϮϮ

ZĞŇĞĐƚŽƌƐ!
ϱϬĐŵ άϮϰ
ϳϱĐŵ άϯ�
�ϱĐŵ άϲϮ
ϭϮϬĐŵ άϳϲ

ϱ�ŝŶ�ϭ ZĞůĞĐƚŽƌ

άϮϰ���

WůƵƐy ^Ğƚ

άϭϰ�

�ůƵŵŝŶŝƵŵ
�ǀĂŝůĂďůĞ ŝŶ �ůĂĐŬ
 ZĞĚ

ĂŶĚ 'ƌĞǇ���������������������ĨƌŽŵ άϳ�

DdϬϱϱyWZKϯ
ϭϳϬĐŵ DĂǆ ,ĞŝŐŚƚ
�Đŵ DŝŶ ,ĞŝŐŚƚ

�ĞĨƌĞĞ KŶĞ
dƌĂǀĞů dƌŝƉŽĚ $ ZĞĚ
� ϭϯϬĐŵ DĂǆ ,ĞŝŐŚƚ
� ϰ�Đŵ DŝŶ ,ĞŝŐŚƚ

�����
 �
��
����� �
	�
 �
� ��� �� �� �


�K^ ϱ�^ Z �ŽĚǇ άϯϰϰ�
άϯϭ�� ŝŶĐ� άϮϱϬ �ĂƐŚďĂĐŬΎ

�K^ ϱ�^ �ŽĚǇ άϯϬ��
άϯϬϰ� ŝŶĐ� άϱϬ �ĂƐŚďĂĐŬΎ

�K^ �Ϭ� �ŽĚǇ άϭϬϮ�
ά�ϰϰ ŝŶĐ� ά�ϱ �ĂƐŚďĂĐŬΎ

�K^ �Ϭ� н ϭ �ϱϱŵŵ άϭϬ��
άϭϬϭϰ ŝŶĐ� ά�ϱ �ĂƐŚďĂĐŬΎ

�K^ �Ϭ� н ϭ �ϭϯϱŵŵ άϭϯϰ�
άϭϮϲϰ ŝŶĐ� ά�ϱ �ĂƐŚďĂĐŬΎ

�K^ ϳϳ� �ŽĚǇ άϳϮ�
�K^ ϳϳ� н ϭ �ϱϱŵŵ ά�ϭ�
�K^ ϳϳ� н ϭ �ϭϯϱŵŵ άϭϬϳ�
�K^ �ϬϬ� �ŽĚǇ άϲϱ�
�K^ �ϬϬ� н ϭ �ϱϱŵŵ άϳϰ�

�K^ ϲ� DĂƌŬ //�K^ ϳ� DĂƌŬ //

�K^ ϮϬϬ�

�K^ ϱ�^ Z

�K^ �Ϭ�

�K^ ϲ�DĂƌŬ // ĨƌŽŵάϭϳϮ��K^ ϳ�DĂƌŬ // �ŽĚǇ άϭϰϮ�

�K^ ϮϬϬ� &ƌŽŵ άϰ��

�K^ ϱ�^ Z �ŽĚǇ άϯϰϰ�

�K^ ϱ�DĂƌŬ /s �ŽĚǇ άϯϮϰ�

ϱϬ�ϲ
ŵĞŐĂƉŝǆĞůƐ

ϱ�Ϭ ĨƉƐ

ϯϬ�ϰ
ŵĞŐĂƉŝǆĞůƐ

ϳ�Ϭ
ĨƉƐ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

&Ƶůů &ƌĂŵĞ
�DK^ ƐĞŶƐŽƌ

Ϯϲ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

ϲ�ϱ ĨƉƐ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

&Ƶůů &ƌĂŵĞ
�DK^ ƐĞŶƐŽƌ

Ϯϰ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

Ϯϰ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

ϱ�Ϭ ĨƉƐ ϳ�Ϭ ĨƉƐ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

�K^ ϲ�DĂƌŬ // �ŽĚǇ άϭϳϮ�
άϭϱϱ� ŝŶĐ� άϭϳϬ �ĂƐŚďĂĐŬΎ

�K^ ϲ�DĂƌŬ // н Ϯϰ�ϭϬϱŵŵ άϮϬϳ�
άϭ�Ϭ� ŝŶĐ� άϭϳϬ �ĂƐŚďĂĐŬΎ

�K^ ϳ�DĂƌŬ // �ŽĚǇ άϭϰϮ�

�K^ ϱ�DĂƌŬ /s �ŽĚǇ άϯϮϰ�

�K^ ϭ� y DĂƌŬ //

�K^ ϭ� yDĂƌŬ // �ŽĚǇ άϱϰϮ�

ϮϬ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

ϭϲ�Ϭ ĨƉƐ

&ƌŽŵ ƚŚĞ ĚĂƌŬĞƐƚ ƐŚĂĚŽǁ ƚŽ ƚŚĞ ďƌŝŐŚƚĞƐƚ

ŚŝŐŚůŝŐŚƚ
 Ă ϯϬ�ŵĞŐĂƉŝǆĞů �DK^ ƐĞŶƐŽƌ

ĐĂƉƚƵƌĞƐ ĮŶĞ ĚĞƚĂŝů ĞǀĞŶ ŝŶ ƚŚĞ ƚŽƵŐŚĞƐƚ

ĐŽŶĚŝƟŽŶƐ+ ǁŝƚŚ Ă ŵĂǆŝŵƵŵ ŶĂƟǀĞ ƐĞŶƐŝƟǀŝƚǇ

ŽĨ /^K ϯϮ+ϬϬϬ
 ^ŚŽŽƚ �ƵĂů WŝǆĞů Z�t ĮůĞƐ

ĨŽƌ ƉŽƐƚ�ƉƌŽĚƵĐƟŽŶ ĂĚũƵƐƚŵĞŶƚƐ ůŝŬĞ ǇŽƵ-ǀĞ

ŶĞǀĞƌ ƐĞĞŶ ďĞĨŽƌĞ�

EĞǁ ^ǇƐƚĞŵĂƟĐ dƌŝƉŽĚƐ!
^ĞƌŝĞƐ ϯ ϰ^ y> ��������������������������������������άϳ��
^ĞƌŝĞƐ ϯ ϯ^ > ����������������������������������������άϲ��
^ĞƌŝĞƐ ϱ ϰ^ y> ��������������������������������������ά���
^ĞƌŝĞƐ ϱ ϲ^ ' ���������������������������������������άϭϭϯ�

^ĞƌŝĞƐ ϯ ϰ^ y>
+ ϮϬϮĐŵDĂǆ ,Ğ
+ ϭϬĐŵDŝŶ ,ĞŝŐ

�K^ ϮϬϬ� �ŽĚǇ άϰ��
�K^ ϮϬϬ� н ϭ �ϱϱŵŵ άϱϱ�
�K^ ϮϬϬ� н ϭ �ϭϯϱŵŵ άϳ��
�K^ ϳϱϬ� �ŽĚǇ άϰϳ�
�K^ ϳϱϬ� н ϭ �ϱϱŵŵ άϱϳ�
�K^ ϭϯϬϬ� �ŽĚǇ άϮϰ�
�K^ ϭϯϬϬ� н ϭ �ϱϱŵŵ άϯϮ�

ϭϬ�ϬƉ
ŵŽǀŝĞŵŽĚĞ

ϭϬ�Ϭ ĨƉƐ

ϮϬ�Ϯ
ŵĞŐĂƉŝǆĞůƐ

&Ƶůů &ƌĂŵĞ
�DK^ ƐĞŶƐŽƌ

�K^ ϭ� yDĂƌŬ // �ŽĚǇ άϱϰϮ�

�& ϱϰϬ &'� //
άϯϰ�

&ůĂƐŚ�ĞŶĚĞƌϮ

y> WƌŽ >ŝŐŚƟŶŐ

^ǇƐƚĞŵ ά�ϰ���

tĂůů

DŽƵŶƟŶŐ <ŝƚ

άϲϭ���

tĞǆ ĞǆĐůƵƐŝǀĞ

&Ƶůů &ƌĂŵĞ
�DK^ ƐĞŶƐŽƌ

�K^ �Ϭ� &ƌŽŵ άϭϬϮ�

'ŽƌŝůůĂƉŽĚ <ŝƚ ϭ<
� &ůĞǆŝ�dƌŝƉŽĚ ůĞŐƐ
+ ϮϭĐŵ �ůŽƐĞĚ >ĞŶŐƚŚ

+ ϭ<ŐDĂǆ >ŽĂĚ

'ŽƌŝůůĂƉŽĚ!
'ŽƌŝůůĂƉŽĚ ϱϬϬ �������������������άϯϱ
'ŽƌŝůůĂƉŽĚ <ŝƚ ϭ< ����������������άϱϮ
'ŽƌŝůůĂƉŽĚ <ŝƚ ϯ< ����������������ά�ϲ
'ŽƌŝůůĂƉŽĚ <ŝƚ ϱ< ����������������άϭϳϮ

Ύ�ĂŶŽŶ �ĂƐŚďĂĐŬ ĞŶĚƐ ϭϱ�Ϭϱ�ϭ 

ϰϳϬ�y �/
άϰ��
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)LOP &DPHUDV� /HLFD 0�/HLFD 5����5��5��/HLFD 6FUHZ
/HLFD FRSLHV� 1LNRQ 5DQJH¿QGHU�1LNRQ )��)��)�+�)�7
&DQRQ )��&RQWD[ 576,,�576,,,�5;,,�6��1��*��*��7�7��7�
&RQWD[ ����%URQLFD 5)����*6��64$L�)XML �[���[���[��
+DVVHOEODG�5ROOHLÀH[ 7/5�5ROOHL 6/���6/��(�6/��6(
.RQLFD +H[DU� 0DPL\D ����5=������$)'�3HQWD[ ��
3ODXEHO ����:�����:�.RQLFD +H[DU�9RLJWODQGHU %HVVD
$OSD�&RPSDVV�'XFDWL�(NWUD�)RFD�*DPL�,OIRUG :LWQHVV
5HFWDÀH[�5RERW�7HVVLQD�=HLVV &RQWDUH[�&RQWD[�7HQD[

'LJLWDO� 0HGLXP�+LJK�(QG 1LNRQ�&DQRQ (26�6RQ\�)XML
/HLFD 0�6HULHV�6�6HULHV�;�6HULHV�'05�4�6/ 7\S ���
+DVVHOEODG +�6HULHV�3HQWD[ ���'����=�3KDVH 2QH� /HDI

3DQRUDPLF� +DVVHOEODG ;3DQ�/LQKRI 7HFKQRUDPD HWF

/DUJH )RUPDW� $UFD�(ERQ\�+RUVHPDQ�/LQKRI�6LQDU HWF

8QXVXDO /HQVHV� $QJHQLHX[�$VWUR %HUOLQ�%R\HU
&RRNH� 'DOOPH\HU�*RHU]�.LO¿WW�.LQRSWLN�0H\HU�2OG 'HOIW
3DVRSWLN�5RVV�6RP %HUWKLRW�7D\ORU +REVRQ�=XQRZ HWF

%LQRFXODUV� /HLFD�=HLVV�+HQVROGW�2SWLFURQ�6ZDURYVNL

&RQWDFW XV QRZ IRU RXU EHVW SULFH� (VWDWH VDOHV ZHOFRPH�
:H FDQ DUUDQJH IUHH FROOHFWLRQ IURP \RX DQG
GHOLYHU\ KHUH IRU WUDQVDFWLRQV RYHU �����
7HO� ����� ������ )D[� ����� ������
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Holidays & Courses

Accessories

Black & White Processing

Wanted
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Final Analysis

Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Naomi Harris.

RogerHicksconsiders…
‘Faye Hubbard, Suf ragette,’ 1910, from the Bain Collection

Photo Critique

G
eorge Grantham Bain ran
one of the earliest news
agencies in the USA, and in
1948 he sold his collection

to the Library of Congress. Most of the
pictures are staggeringly dull portraits of
long-forgotten worthies, though to be fair,
there are flashes of recognition: oh, that’s 
what Washington Carver looked like.

There are, however, quite a few
photographs that we might recognise
today as reportage – albeit rarely as good
reportage – which is why I chose this.
First, the politics. Faye was 19 (born in
1891); you have to admire her, given that
universal female suffrage didn’t arrive in
the USA until 1920, and the voting age
wouldn’t be lowered to 18 until 1971.
I hope she lived to 80.

Next, the picture itself. It’s awful. It
wouldn’t stand a chance in a modern
newspaper or on (for example) www.
streetphotography.com. The composition
is poor, the poses are wooden, the tonality
leaves a lot to be desired and the
expressions are unfortunate. She looks
suspicious of the camera and he appears
to be pointedly ignoring it. None of this
necessarily matters. The important thing
is that the photographer was there. These
are real people with real faces: male
chauvinists might chunter and mutter
while women might feel a flutter of
hope. It’s a bit like ‘reporting live’ on 
modern television.

Fromphotography to reportage
The really intriguing question is why
modern-style reportage didn’t catch on
for another 15-20 years after this picture.
True, plates (and later, films) had to be
fast enough to allow quick, unposed
pictures. So did lenses. Fast-handling
cameras would be useful, too. But Roger
Fenton did good reportage at the
Crimean War, and by the 1880s Frank 
Meadow Sutcliffe was producing
recognisably modern reportage.

Although many trace modern reportage
to Cartier-Bresson and the Leica, in the
1920s Erich Salomon used an Ermanox
with 6x4.5cm plates and Brassaï used a
Voigtländer with the same format. And
big, heavy 9x12cm and 4x5in cameras with
f/4.7 lenses remained in widespread use 

for reportage well into the 1950s. This was
partly habit, and partly sloppiness – dust
and grain don’t matter so much with a big
negative. With ‘hard’ news, plates could be
processed very quickly and printed while
still wet. Much superb ‘modern’ reportage
was done with such cameras. 

The real key was photomechanical
reproduction. In the 19th century, it
was usual to print engravings made
from photographs: the first commercial
half-tone processes appeared only in
the 1880s, a few years before Faye
was born. This publishing technology
change was supplemented by mass literacy
and social awareness among a growing
middle class, often recent escapees from 
poverty themselves. Photography 
does not exist in isolation.

©
 US LIBRARY OF CONGRESS/THE BAIN COLLECTION

‘Modern-style reportage
didn’t catch on until 15-20 
years a� er this picture’
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